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THE BEA5T WITH GRIN 






I T’S AP-PAUL-ING. Why? Because it's PAUL Clemens above, doing 
his beast to enterpain you. Read all about the Clemonster, star of 
THE BEAST WITHIN and long time fan of FM, in our “Inside the 
Beast” Feature in an upcoming issue. 

Meanwhile, inside this spooktacular issue, you’ll flip when you flip 
to our color section and view the vivacious visions of the new version 
of the viviparous THING! If you “thing" that’s creepy, wait until you 
see George Romero’s CREEPSHOW. There are also DARK SHA- 
DOWS hanging over these pages, and we have a brand new feature 
on the moody monster of macabre movies, the thinnest monster of 
them all, John Carradine. We’ll teach you a new, grue-vy way to say 
your ABC’s in the ALPHABEAST OF HORROR, give you a shriek 
preview of the forthcoming scientifilm BRAINWAVES, and treat 
you to another look at the second STAR TREK movie-THE WRATH 
OF KHAN! Khan you take it? 




GRAY LEVETT 


GRAY, together with his 

f iartner Tom Woods, has 
ormed Triton Books, a 
publishing company spe- 
cializing in science fiction 
which is going to publish a 
book about me called THE 
ENCHANTED FORREST. I 
figured if I dedicated an is- 
- to him maybe I’d get a 


CALLING ALL 
FAN-PIRES! 

The time for the biggest & 
most widely acclaimed issue 
of Famous Monsters— since 
#1, that is— is not that far 
away. Less than 2 years be- 
fore its publication, and I for 
one am looking forward to its 
hearse-drawn arrival With 
wolf-baited breath. And what 
would make it a more memor- 
able & collectable issue than 
having #200 the people's 
isslief Filled with stories, 
comments, fotos, hearts (not 
the one that beats tho), etc., 
sent in by the fan-pires of the 
world's greatest horror maga- 
zine (no matter what others 
may claim). FM is here to live 
forever. If you'd like to see is- 
sue #200 having something 
between its covers sent in by 
you, lease write me & let me 
know. I will gather up all the 
replies I receive and forward 
all of the blood-letters to our 
beast of fiends, the one & 
only, whom I have personally 
met, Mr. Forrest J Ackerman, 
the ghoul of Horrorwood, Kar- 
loff ornia. 

JOHN J LONGMUIR 
141 A Turnbull Ave. 

Trenton, N.J. 08610 


SENTIMENTAL 

JOURNEY 

I'm 17 years old and I have 
been a fan of your magazine 
for 7 years and it has given 
me more information about 
any horror, science fiction or 
fantasy films than any other 
monster magazines com- 
bined. Anyway, I was looking 
at an article in your 20th An- 
niversary issue called “Guide 
to Monsterland" and I was 
shocked to find out that FA- 
MOUS MONSTERS never did 
one article on the movie 
JOURNEY TO THE CENTER 
OF THE EARTH. I don’t know 
if it was because you never 
had any information on it or if 

S u just weren't interested in 
e movie. JOURNEY TO THE 
CENTER OF THE EARTH was 
my favorite movie ever since I 
saw it as a kid. In my own 
opinion it is the best movie 
I've ever seen. I have always 
been interested in movies 
where explorers go deep 
beneath the Earth thru caves 
and discover strange things 
like in THE MOLE PEOPLE. 
JOURNEY TO THE CENTER 
OF THE EARTH had excellent 
fantastic & colorful sets, the 
acting was great, not to men- 
tion the superb job Bernard 
Herrmann did on the musical 
score. The movie was made in 
1959, just one year after your 
great magazine. Pat Boone 
starred in the movie and 
James Mason as the leader of 
the expedition, who I'm sure 
you know was in 20,000 
LEAGUES UNDER THE SEA. 
Please don't ignore this letter, 
I have been waiting for some- 
one else to write in and ask 
for information & pictures on 
the movie but no one did so 
that's why I’m writing now. It 
is not shown on TV very often 
and I am always waiting for it 
to come back on. Please do 1 
or even 2 articles on the 
movie. I have been searching 
for information & pictures on 
the film for a long time. 

DANNIE KOLARIK 
Melcroft, PA 

f The problem with doing a 
coverage on JOURNEY is 
that there are no exciting 
monsterrific stills to CENTER 
it around. 


BETH’S BEST 

I have been a regular 
reader of FM since issue #91. 
It was in 1972 and I had just 
finished watching the then 
movie FROGS so you can im- 
agine my joy when I saw it on 
the cover of a magazine. After 
I opened the cover and saw 
the article on COUNT 
YORGA, VAMPIRE I had to 
buy the book. From that issue 
on I was hooked and still am! 
And for as long as God grants 
me eyes and FM is published I 
will if at all possible continue 
to be so! 

Here are my favorite 20 fan- 
tastic films: 

CHAMBER OF HORRORS. 
The reasons I like this film are 
1. Patrick O'Neal does a won- 
derful acting job. 2. It's a 

S reat plot. 3. The atmosphere 
clothing are great. I give it a 
5 star rating. 

COUNT YORGA, VAMPIRE. 
1. It introduces a new actor. 2. 
The acting is fair. 3. The story 
is great. 4. Robert Quarry 
portrayed Count Yorga very 
well. He was clever & yet evil. 
4 stars. 

THE RETURN OF COUNT 
YORGA. 1. One of the few con- 
tinuations of film I consider 
good. 2. It's fresh, exciting. 3. 
The acting is good. 4. Robert 


gella). A very fine perform- 
ance: lonely, strong, evil, 
everything Dracula was in the 
book. The coloring was fan- 
tastically effective: The cos- 
tumes were lovely. Fine acting 
supported by Lord Laurence 
Olivier & Donald Pleasance. 5 
stars. 

HORROR OF DRACULA. 
Christopher Lee gave a won- 
derful performance. He 
wasn't just pushed into the 
background! Justly earned 
Mr. Lee my title King of the 
Vampires. 4 stars. 

HORROR OF FRANKEN- 
STEIN. Good script & wonder- 
ful performance of young Dr. 
Frankenstein by Ralph Bates. 
He was so chillingly cold! A 
perfect Dr. Frankenstein! 4 
stars. 

DR. JEKYLL & SISTER 
HYDE. Good script. Ralph 
Bates & Martine Beswicke are 
absolute twins! I loved it and 
the way they both handled 
their roles was fantastic! Ex- 
cellent work and the atmo- 
sphere is marvelous. 4 stars. 

TASTE THE BLOOD OF 
DRACULA. Ralph Bates was 
wonderful as the young Lord 
Courtly and his facial expres- 
sions during the beating 
scene were superb but even 
his acting abilities were sti- 
fled! 

FEARLESS VAMPIRE KIL- 


LERS. This film had wonderful 
atmosphere, a wonderfully 
witty script & great direction. 
Roman Polanski proved he 
could not only write, he can 
also act. Good fun. 5 stars. 

THE TENANT. Here is a 
very hard to understand 
story. But after watching it a 
few times on cable I finally got 
the meaning. Roman aid a 
great job of acting the part. 5 
stars. 

LUST FOR A VAMPIRE. 
Ralph Bates reminded me so 
much of Peter Cushing! He 
was perfect as a fussy old 
school master. I loved the 
humor of putting the song 
"Strange Love" right in the 
middle of the love scene and 
the guy's name killed me! 
LaStrange! 5 stars. 

THE FUNHOUSE. I cannot 
think of the actor’s name who 
played the monster but he 
made the show. The acting 
was poor other than his & the 
carnival people. The script 
was a little juvenile but fun. I 
give the makeup alone a 4 
star rating. 

ALTERED STATES. This 
film blew my mind! In the spe- 
cial effects alone it's a 5 star. 
The acting is good, the script 
excellent. 

MY BLOODY VALENTINE. 
The story line was fantastic. 
There wasn't too much gore, 
the language was OK, the 
song at the end of the film & 
the surprise ending are why I 
rate this film with 4 stars. 

DON'T GO IN THE HOUSE. 

I loved the film and rate it 4 
stars. 

THE CHANGELING. This 
was a great film. It had a good 
story line, good acting, lovely 
music. 5 sfars. (The ending 
was touching, beautiful!) 

GHOST STORY. A strong 
cast. A good story line, great 
atmosphere. The ending was 
great. 4 stars. 

RUBY. A good old-fash- 
ioned horror story. Atmo- 
sphere & music great and 
^ood acting. A genuine 5 star 

"a'LICE, SWEET ALICE. 
Such a different ending that 
alone was worth 5 points. 

EYES OF A STRANGER. A 
little gory. Good a 
penseful. Well-v 
stars. 

Now you have it. 

I get it from people at 
church about watching hor- 
ror movies but I've been a 
Christian for about 14 years. I 
sing in choir and am a regular 
attender of church and I still 
love a good scare. It's my way 
of escape. Everyone sure 
needs to do that! 

BETHANY BERTLINE 
Cleveland, OH 
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comems @s 

FUTURE FILIVIS They’re coming by the 

■ ■ hearseload! Enough new horror and science fiction 
W films to send popcorn sales (and you) thru the roof! 

14 

ALPH ABEAST Part 2 of our A-to-Z list- 
ing of fright film folks. ..this installment including 
such celluloid super-shockers as Ray Harryhausen! 

23 

COLOR: CREEPSHOW ,« K .„ a 

creep Stephen’s first screenplay. ..and first acting 
role! A quintet of terrifying tales for the price of one! 

27 

STAR TREK: KHAIM Th* « m 

boldly goes where no Star Trek film has gone before: 
to overwhelming critical acclaim! Khan you dig it? 

33 

SIRKI’S SCYTHE Victor Jory. Margot 

Grahame and Alan Jay Factor are among the horror 
film actors called of late to Prince Sirki’s domain. 

34 

CARRADIIME The last of the great origi- 
nal horror film actors... co-star of Karloff. Lugosi 
and Rains, and a true living legend in his own right! 

43 

COLOR: THE THING ,,„ h „c„ P «n- 

ter’s remake of the 1951 classic is here. ..and SF afi- 
cionados will agree that it’s a very good thing, too! 

48 

DARK SHADOWS Barnabas and the 

Collins clan return to terrify a new generation of day- 
time TV viewers, through the miracle of syndication! 

REGULAR --MYSTERY PHOTO ir™, 

DEPARTMENTS SSSilsSS 







&SPFX 

terrorific & sci-f ic films 

F ear crackers. 

There are some real pyrotechnical sci-fi 
flicks & dynamite horror pix soon to be showing 
or announced for filming, such as: 

BUTCHER, BAKER, NIGHTMARE 
MAKER! 

SCARED SILLY (television)! 
AMITYVILLE-THE POSSESSION! 

THIS PERFECT DAY (sci-fi)! 

WATCH ME WHEN I KILL! 

THE LOCH NESS HORROR! 

BUG JACK BARRON (futuristic frights)! 
RAIDERS OF THE LOST ARK II and III! 
THE HORROR STAR! 

THE BRONX WARRIORS! (“The Smell of 
Burning Flesh Reaches the Skyscrapers of 
Manhattan!”) 

And another new 3-D horror: ROTTWEILER! ! ! 

tutureworlds, forbidden 
worlds, other worlds 

Roger Corman's New World Pictures will bid 
you welcome to FORBIDDEN WORLD, featur- 
ing an Alien - type monster that threatens the 
planet of another star system, Xarbia. 

In the year 1995, the earth is strictly run by a 
brutal “police force." Step out of line and you're 
labelled a “turkey” ... and a candidate for 
TURKEY SHOOT starring Steven Railsback & 
Olivia Hussey. 

Now shooting in Hollywood: SECTOR 13. 
“He’s a machine ... programmed to kill”— 
that’s Sylvester Stallone in FIRST BLOOD. 
Spy-fi: CROSSTALK. ("Only the computer 
Wez (Vernon Wells) has one goal in road warrior: saw the murder . . . and it liked what it saw! ”) 

to kill Mad Max. 





The spinner, a flying 


used by the police in BLADERUNNER, lifts off from a downtown street. Inset, 
:rison Ford runs the thin razor-blade between life & death. 


You feel cold. You hallucinate. You die. Only 
then do things turn nasty in . . . CONTAGIOUS. 

Another weird world, one of savagery & vio- 
lence, is the setting for the terrorific tantiliza- 
tions of THE TRIBE, now filming on location in 
New York. 

preview peeks 

THE SLAYER: 

On a cold & gloomy day, 2 young couples vacate 
their premises for a vacation on an isolated 
island. 

On the island waits a diabolic terror: imagina- 
tion itself! "The Slayer” exists only in night- 
mares — but he becomes real, and inanimate ob- 
jects which previously existed only in animated 
nightmares are unleashed into the very real 
world of the vacationers! 

(Where, after all, does imagination end and re- 
ality begin?) 

DR. JEKYLL’S DUNGEON OF DEATH: 

James Mathers stars as Dr. J. in a rather 
strange takeoff of the original tale by Robert 


Louis Stevenson. This time Jekyll (a great- 
grandson of the “original” scientist-who-went- 
into-Hyding) is experimenting with mind-control 
serums which he uses on prisoners locked away in 
his dank cellar. The imprisoned patients (who 
soon run out of patience) battle it out betwist 
themselves with deadly Kung-Fu blows. 

(Another new Jeky 11/Hyde film in the works is 
THE NEW ADVENTURES OF DR. JEKYLL & 
MR. HYDE — an updated version bordering on 
sci-fi. It'll be filmed in 3-D.) 

PIECES: 

In the familiar “mani-axe'' mold of pix, 
PIECES concerns the madmantics (madman an- 
tics) of a killer intent on building a "human 
jigsaw puzzle" but of real people. Dick Randall & 
John Snadow wrote the story, filmed in Spain. 

craven's cravin' more 
gory glory 

SWAMP THING'S director, Wes Craven, has 
been signed to write a new supernatural thriller 
budgeted at $6 million: THE FALLEN. 



Artwork for the BLADEHUNNER poster. 


Fantastic fantasy femme fatale Jane Seymour 
will star in a new version of THE PHANTOM OF 
THE OPERA. Jane is taking singing lessons to 
prepare for the role. Maximilian Schell will be 
seen as Erik. 

There will be a sequel to QUEST FOR FIRE. 

ANDY WARHOL'S FRANKENSTEIN is be- 
ing rereleased in its original, uncut 3-D version. 
It’s X-rated— for very good reasons, by the way— 
and those of you in the under-18 set who want to 
read about the film in FM see #112. 

Liberace will play a grisly mass murder in 
LORD OF THE HARVEST! Tobe (TEXAS 
CHAINSAW MASSACRE, FUNHOUSE) 
Hooper will be directing the feature, which is 
based on a true story. 

foreign fright f est 

From Poland comes VISITORS FROM THE 
GALAXY, THE SECRET OF THE MUMMY, 
HOUSE OF THE 7 TOMBS, and a new WAR OF 
THE WORLDS! 

Israel will uncover THE SECRET OF 
YOLANDA. 
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Peter Fonda will star in DANCE OF THE 
DWARFS, shooting in Manila. 

RATS will rain down on us from Canada. 

And in England, 3 fantastic pix now in produc- 
tion: THE HUNGER ... KRULL ... and 
REVENGE OF THE JEDI! 

a brainstorm of headaches 

Douglas TYumball's BRAINSTORM, a sci-fi 
chiller featuring Natalie Wood, is not yet com- 
pleted and may not be released at all, due to the 
star's untimely death. 

Ms. Wood drowned last November, but many 
of her scenes in the film had already been shot, in- 
cluding the final scene of the story. Director 
TVumball has insisted that BRAINSTORM is in 
"releasable form" and that remaining unfilmed 
sequences which were to have featured Ms. Wood 
were "rather minor & transitional". However, 
Frank Rosenfelt of MGM insists that at least 25 
additional “second-unit" scenes must be finished 
before the picture will be released. The stalemate 
involves the film’s insurance company, which has 
refused to spend additional money to photograph 
another 25 scenes (they agree with Doug Trum- 
ball that BRAINSTORM is releasable “as is”), 
and MGM's Rosenfelt, who feels that "principal 
photography" has not yet been completed. 

While the fate of BRAINSTORM remains 
stormy, there’s another “brainy" picture which 
is ready for release: BRAINWAVES! 

more gray matter on the 
horrorizon 

Tbny Curtis (THE MANITOU), Keir Dullea 
(2001: A SPACE ODYSSEY), Vera Miles 
(PSYCHO), Suzanna Love (THE BOOGEY 
MAN) and Eve Brent Ashe (FADE TO BLACK) 
— fantasy film folk all — star in Ulli Lommel's 
BRAINWAVES, filmed on location in Los 
Angeles & San Francisco. 

Lommel wrote, produced & directed BRAIN- 
WAVES, which promises "a dazzling array of 
special effect visuals” and a “mind-bending 
storyline." 

The film begins with a hit-&-run car crash 
which leaves Kaylie Bedford (Suzanna Love) in a 
coma. Dr. Robinson (Percy Rodrigues) learns that 
Kaylie 's head injuries are located in the frontal & 
motor cortex of her brain, and he calls in Dr. 
Clavius (Tony Curtis), a brain specialist. 

Clavius convinces Kaylie 's husband Julian 
(Keir Dullea) that his newly -developed “Clavius 
Process” may result in leading Kaylie to a full 
recovery. Julian agrees to let Clavius operate on 
his wife. 

Before long Kaylie does indeed recover from 
the accident and, after a rigorous post-operative 
recovery program, returns home to family & 
friends— and the “Clavius Process" is recognized 
as an astounding breakthrough in medical 
technology. 
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But later Kaylie is beset by horrid nightmares 
& hallucinations which plunge her into a state of 
paranoia & near-schizopnrenia. A terrified Julian 
demands further tests to distover the cause of 
Kaylie 's corroding condition. 

psyched out (way out) 

Further tests reveal that in addition to re- 
establishing Kaylie's motor reflexes, the 
‘‘Clavius Process” has also inadvertently 
registered the transference of unknown thought 
processes & personality traits. Meanwhile 
Julian's own research leads him to Mrs. Simpson 
(Eve Brent Ashe), who helps provide clues to ex- 
plain away Kaylie’s near-psychotic state. 

The hallucinatory nightmares intensify . . . 
Kaylie becomes more & more terrified — of 
herself. 

When at last Julian learns the truth behind Dr. 
Clavius’ “process,” his senses reel in shock while, 
as the film unreels, Kaylie's own private hell is 
unleashed & we are witness to a frightening con- 
frontation — not between Good & Evil, but be- 
tween Life & Death! 

"from the land 
beyond beyond . . ." 

Looking into the future we find upcoming such 
imagimovies as: 

HERCULES (remake)! 

STAR 80! 

STAR CHAMBER! 

STAR BRIGHT (adaption of sci-fi novel by 
Martin Caidin, creator of THE SIX MILLION 
DOLLAR MAN)! 

TESLA, MAN OUT OF TIME! 

GHOST SMASHERS (Dan Aykroyd writing)! 

INSEMINOID (out this month)! 

INVASION OF THE FLESH HUNTERS 
(John Saxon)! 

THE MISSING LINK (animated)! 

THE TEST (from Walt Disney Productions)! 

REVENGE OF THE NINJA (supernatural 
kung-fu)! 

SILENCE! (We won't say a word about this 
one.) 

THE DAY AFTER (telemovie for Spring 
1983)! 

THE DEMON MURDER! 

THE GOOD WITCH OF LAUREL CANYON ! 

DEATH TOUR! 

THE COLD ROOM (occult)! 

ANGEL OF H.E.A.T. (Marilyn "Rabid” 
Chambers)! 

BEYOND WITCH MOUNTAIN (CBS 
telefilm)! 

BLACKOUT! 

BLOOD TIDE! 

BLACK MAGIC! (A struggling musician sells 
his soul for a magic hit-single.) 

ONDINE (fantasy)! 

STARFLIGHT ONE! 

And ...TRAPPED! 


Steven Spielberg, who produced POLTERGEIST, is 
seen on the set with director Tobe Hooper & actor 
Craig Nelson. 


To fall off the wall means insant death. Can Harrison 



alter the last horror film 

David Winters' THE LAST HORROR FILM, 
shot on location at the 1981 Cannes Film Fest, 
stars lovely Caroline Munro & Joe Spinell (the 
maniac of MANIAC). Winters has said THE 
LAST HORROR FILM was produced for $2.5 
million. He’s convinced it would have cost much, 
much more to make the film had he not been able 
to shoot major portions of the chiller during 2 
weeks at the Cannes festival. 

Joe Spinell portrays a slightly off-balance taxi 
driver/movie fanatic who travels to Cannes to 
pursue the fantasy of making a film with the act- 
ress of his dreams (Ms. Munro). Eventually the 
fantasy turns into reality as Spinell pursues 
Munro & her entourage, gleefully killing off 
anyone who betrays him or gets in his way. 

We're told the final 5 minutes of THE LAST 
HORROR FILM are, well ... horrifying! 

After THE LAST HORROR FILM? 

Sam Arkoff's SERPENT: THE ULTIMATE 
THRILLER has undergone a title change. It’s 
now known as THE WINGED SERPENT. 

And Herschell Gordon Lewis, originator of the 
“gore film" (Lewis was ripping'out victims' en- 
trails & scalping women nearly 20 years ago in 
pix like BLOOD FEAST, 2,000 MANIACS & 
others) has told us he might return to the film 
medium "if the right deal comes along." At least 
one Horrorwood mogul has approached Lewis 
about filming BLOOD FEAST PART 2! 

(Barf!) 

END 
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CONQUEROR: His body 

in chains, his mind under 

Xaltotum's power. Conan 

lightson! *21247-52.25 
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THE ISLEsT The coming 

of a sudden catastrophe 

forces Conan to leave his 

kingdom! *21250-52.25 
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BIRTHDAY 

WITCHES 


P RINCE SIRKI took GLENN STRANGE & OSCAR HOMOLKA from us 
years ago but among those who remain, FAMOUS MONSTERS is 
pleased to inform you that Brrrthday Witches can be forwarded [free 
of charge] to KENNY BAKER, ANGUS SCRIMM, GENE RODDENBERRY, 
RAYMOND MASSEY & MAE CLARKE. Just address an envelops to any of 
the 5 last-named individuals, their name c/o Nate L. Daye,249& Glendower 
Ave., Hollywood, CA 90027, and FM will take care of the rest. 
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THE 

ALPHABEAST 
OF HORROR 


^ ^ h by Ronald N. Waite 

scar stars or the silver scream 



DREADFUL & DELIGHTFUL 

ALBERT DEKKER came to Horrordom in a 
1940 scientifilm directed by Ernest Shoedsack of 
KING KONG fame. This color production 
boasted some outstanding special effects & 
miniaturization work. The picture was DR. 
CYCLOPS and the plot dealt with a group of peo- 
ple visiting the mad doc to see just what he’s up 
to. He shows them the hard way — by shrinking 
them to doll size! 

Most of the movie deals with the shrunken 
mites trying to kill Cyclops or at least survive in 
their new world of super-small vs. super-tall. 
They do return to normal size in the end and all is 
well. 

************** 

FAITH DOMERGUE was the actress who 
found herself abducted by a super-science group 
of aliens who allowed her to work on research 


under strict supervision, namely theirs! Aided by 
Russell Johnson & Jeff Morrow, they plan to 
escape, but Russell is killed when his car is zapped 
by a deadly phosphorescent green ray. 

In case you haven't guessed by now the film 
was THIS ISLAND EARTH (1955). Faith & Jeff 
find themselves aboard a flying saucer which 
transports them to faraway Metaluna, a planet 
that's under attack. Visually it’s an incredible 
sight as the dying world’s defenses slowly crum- 
ble and the great cities explode into dust & 
debris. The Earthlings’ captor turns out to be a 
good guy after all and returns them to Earth safe- 
ly before crashing his ship into the ocean, the last 
of his race gone forever. 

************** 

JOHN DYKSTRA is recognized as one of the 
best special effects men in the business. His work 
on STAR WARS was outstanding and because of 
it he was hired by Universal to do the effex for 
TV’s Battlestar Galactica. For the firstime in TV 






RAY HARRYHAUSEN animates 2 Ceratosauri fighting to the death over a downed Stegosaurus in THE 
ANIMAL KINGDOM. 


history a sci-fi show was given a big enough 
budget to go ahead and produce the fx needed to 
create something audiences weren't accustomed 
to: Good Special Effects on TV! While working in 
an entirely different medium from big-screen 
movies, TV is much harder to do. The size is 
smaller for one thing and creating illusions that 
look good on a theater screen will not always look 
well on a TV screen. But Dykstra did it and the 
views of the Cylon ships and the Battlestar itself 
are impressive. It's a safe bet that he'll go on do- 
ing much more in special photography. 

fj 

THE FABULOUS F MEN 
KARL FREUND, like Geoffrey Unsworth, 
was famous for his photography. He- filmed some 
classic movies that will be long remembered, 
talked about for generations to come and 
honored by fans & professionals alike. 

METROPOLIS (1926) is world-renowned as 
the scientifilm classic of all time. Directed by 
Fritz Lang, this movie is still shown on PBS 
television programs, at Film Festivals, and at 
museums (including the Ackermuseum) the 


world over. Kark Freund was the Director of 
Photography for Fritz Lang and his eye for im- 
ages & balance of subject matter created a truly 
remarkable vision for posterity. 

In 1932 he captured THE MUMMY on film, 
starring Boris Karloff. The shadows, mood & 
composition were strikingly similar to the old 
classic German expressionistic films like THE 
CABINET OF DR. CALIGARI. Exceptionally 
well done, THE MUMMY was another fine fan- 
tasy film of the early 30s that used makeup, sets, 
shadows & dialog to convey the terror of it all. 
Freund directed this film as well and it came off 
as a tour-de-force of magnificent filmaking un- 
equaled ; n any sequel. 

Strangely enough he went fromn directing & 
other cinematic efforts to early television, where 
he was Director of Photography on the long- 
running comedy series I Love Lucy with Lucille 
Ball. His name always appeared in the crawl 
credits. 

************** 

When Arte Johnson played Renfield in the 
George Hamilton vampiricomedy LOVE AT 
FIRST BITE, everyone commented on the 
character, his laff, his fondness for flies & his 
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7 heads are badder than one, especially when you have 
to animate all of them at the same time as was RAY 
HARRYHAUSEN’S challenge in JASON & THE AR 
GONAUTS. 



When Tippi Hedron was attacked by THE BIRDS, Al- 
fred Hitchcock was behind the camera, directing the 
attack. 



DWIGHT FRYE, the original "Fly” Boy. He got high 
on insects & rats' blood. (DRACULA, 1931.) That's 
Dwight seated, playing Renfield. 


strange mannerisms. But where did he get them 
from? 

D WIGHT FR YE started it all in DRACULA 
(1931) with Bela Lugosi. Under the spell of the 
vampire, Frye degenerated into a sub-human. He 
was the original Renfield, the man with the 
maniacal laff, the one who ate flies. He appeared 
thruout the film much to the dismay of those 
around him. He was constantly making a pest of 
himself and warning them about the Master. But 
they passed him off as crazy until they realized 
that Dracula did indeed possess the supernatural 
powers attributed to him. 

In FRANKENSTEIN (1931) he played Fritz, 
the doctor's assistant. Because of him & his 
bumbling ways, a criminal brain was brought 
back and inserted into the monster's skull. Later 
in the movie, Fritz torments the monster until 
the creature can stand it no longer and hangs 
him. 

BRIDE OF FRANKENSTEIN (1935) brought 
him back as the assistant Fritz, again aiding the 
doctor. And once more the monster kills him! 

A filmbiography of Dwight Frye appears in 
FM #126. 



G, THEY’RE GREAT 

A. ARNOLD GILLESPIE passed away in 
1978 and with him a fantastic talent vanished as 
well. His skill as a technician was unsurpassed. 
His miniature work was of the highest caliber. He 
was, in short, an effex genius. 

Among his credits, and there were many, were 
KING KONG (1933), where some of his technical 
knowhow was utilized to help create the most 
spectacular film of all time. Willis O'Brien & 
Marcel Delgado were foremost in the filmagic for 
KONG but Gillespie was there to work his wiz- 
ardry as well. 

WIZARD OF OZ (1939) also benefited from 
his prowess. MGM utilized several of its sound 
stages for the production and all of the effex seen 
in the film, including the mind-boggling tornado 
scene, were done inside on a soundstage. Gilles- 
pie personally supervised the hurricane sequence 
seen early in the film. 

Fans & critics alike are split as the to quality of 
FORBIDDEN PLANET (1956). Some pass it off 
as mere child's fare while others lavishly praise it. 
Gillespie handled the fx for this picture as well. 
Remember when the Robby-car comes speeding 
across the horizon? The model for that was from 
the hands of Arnold Gillespie. 

The crew for FORBIDDEN PLANET was top- 
notch. Louis & Bebe Barron supplied the elec- 
tronic tonalities for the music score, creating a 
unique system of “music” never heard before. 
Most of the sound effects for the machinery of 
the Krel labs was also done this way. 

The cast included Walter Pidgeon as Morbius, 
Anne Francis as his daughter, Leslie Nielsen as 
the Commander of the Earthmen, with support 



by Warren Stevens & Earl Holliman. Virtually 
everyone in the cast went on to achieve greatness 
in their own way. Several years later Leslie 
Nielsen found himself as the Captain of the 
U.S.S. Poseidon. What an adventure that was! 

George Pal’s ATLANTIS: THE LOST CONTI- 
NENT (1961) was also handled by Gillespie. Here 
he managed to sink an entire continent in a spec- 
tacular submergence scene at film's end. Model 
work was aplenty in this flick. Right from the 
start when we first glimpse the huge submarine 
coming from the sea it was actually'a large-sized 
model. 

Arnold Gillespie will be missed. His work will 
not. His is a film record extending back decades 
and he will be remembered thru it. His work was 
not restricted to fantasy films and can be seen in 
other types of movies as well. 


MICHAEL GOUGH , British actor of some 
renown, has appeared in a variety of films. He’s 
primarily noted for his deranged roles as a very 
evil person and at times has appeared in a picture 
without saying a word but still conveying shud- 
dersome horror. Take for example THE 
LEGEND OF HELL HOUSE (1973) with Roddy 
McDowall. Gough turns up at the end of the 
movie hidden behind a secret panel, just sitting 
in a chair, quite obviously long dead. He never 
moved nor opened his eyes but it was shocking 
enough just to see him there! 

In KONG A (1961) he starred as a scientist with 
a monkey & some weird experiments. The stan- 
dard plot to be sure. But the monkey grows and 
eventually becomes so large as to escape the lab 
and rampage thru the streets of London until it is 
destroyed along with its crazed creator. 
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THE BLACK ZOO (1963) used a zoo setting & 
animals for its plot but was far different from 
KONG A. Gough was quite good in his usual 
sinister role. He manages to convey a certain ... 
evill 

HORRORSOFTHEBLACKMUSEUM(1959) 
presented Gough as the proprietor of his own 
Black Museum which differed from London's 
Black Museum in that he stocked it with the 
most bizarre of murder weapons & gadgets. He is 
also conducting the usual unorthodox experi- 
ments in his lab. One of his assistants is sent out 
to do his bidding, such as setting up a miniature 
guillotine and removing an ex-girlfriend’s head. 

As fate would have it, G ough is attacked & killed 
by the assistant, saving the police the time & 
bother. The Black Museum presumably was 
closed to the public thereafter. 



HARRYHAUSEN, HERRMANN & HITCH- 
COCK 

The musical marriage with Harryhausen & 
Hitchcock films was accomplished by the 
talented hands of the late Bernard Herrmann, 
who supplied the background score for countless 
movies & terrorvision shows (such as Twilight 
Zone/ The trio might be thought of as members of 
their own unique brand of3-H Club. 

13 FROM 

RAY HARRYHAUSEN 

MIGHTY JOE YOUNG (1949) was Ray’s first 
major work where he was given a billing in the 
credits and had the opportunity to create his 
magic alongside Willis O'Brien himself. Joe 
Young was an animator's dream & a fan's delight. 
Not as imposing as Kong, yet only a little less 
threatening, Joe proved to be successful fan- 
tastic adventure fare with movie buffs. Like 
Kong, Joe Young of Africa was brought to the 
Big Apple but bit off more than he could chew. 
After bringing down the house one night— literal- 
ly! —Joe was sentenced to die. But Robert Arm- 
strong saved him and when Joe became a hero by 
rescuing an orphan girl from a burning building it 
was decided that Joe’s sentence would be rescind- 
ed. Joe went back to Africa and lived a happy life 
with his human friends. (See Filmbookin FM.) 

Harryhausen went back to animation and 
handled his first full-length feature unaided by 
O'Brien or other name technicians. He was on his 
own and the movie was BEAST FROM 20,000 
FATHOMS (1953). The plot was based on Ray 
Bradbury's short story "The Foghorn”, about a 
prehistoric beast awakened from its Arctic 
resting place. The Beast makes tracks (kingsize!) 
for the East Coast and along the way crushes a 
lighthouse it’s attracted to during the night. 
Ray’s “rhedosaurus” is killed as it’s trapped 
within a rollercoaster ride in an amusement park. 

San Francisco was not spared the onslaught of 
Harryhausen monsters as IT CAME FROM 
BENEATH THE SEA (1955) turned up in Frisco 


Bay. The giant octopus demolishes half the 
Golden Gate Bridge & the Ferry Building too, 
making a mess out of the entire Marina District 
before it is put to rest. 

Washington, DC, was next on Ray!s list. In 
1956 he switched to a sci-fi motif without using 
any animated monsters in EARTH vs. THE 
FLYING SAUCERS. The Washington Monu- 
ment, the Capitol & other landmarks were 
destroyed in this saucerian spectacle. 

Leaving the boundaries of the US for awhile, 
Ray moved his next epic to Italy. In 20 
MILLION MILES TO EARTH (1957) Ray 
brought a Ymir to us from Venus. Hatched from a 
gelatinous egg, the creature grows larger by the 
day. (Also by night.) Finally it breaks loose and 
ruins the ruins in Rome before it is shot down 
from the Coliseum. 

THE 7th VOYAGE OF SINBAD (1958) 
brought 2 things together: Ray’s first color film 
& the music of Bernard Herrmann. It was a suc- 
cessful combination and Sinbad is noted as one of 
Ray's most ambitious & well-liked movies. 

Using sets of the Arabian Nights motif coupled 
with Herrmann's music score provided the au- 
dience a storybook fantasy that came to life and 
emerged from the screen in a most colorful way. 
The Cyclops, the Dragon & the Giant Crossbow, 
the Evil Magician (played by Torin Thatcher) & 
all the mystical things that fantasy films are 
made of made this a most enjoyable experience. 

For his next production Ray went back to the 
Civil War days and based his plot on Jules 
Verne's MYSTERIOUS ISLAND (1961). Escap- 
ing a prison camp in a balloon, a group of men 
land on an uncharted island where they find 2 
women who have survived a shipwreck and 
something else: Captain Nemo & his Nautilus! 

During their stay on the island they encounter 
a giant crab (which they turn into a bisque) & an 
overgrown ostrich. There are pirates & a volcano 
& all kinds of effex that keep this film worthy of 
Verne. 

JASON & THE ARGONAUTS (1963) brought 
back Bernard Herrmann's music to enhance this 
lavish film. Set in mythical times it concerns the 
escapades of Jason, who is searching for the fa- 
bled Golden Fleece. His adventure takes him 
across the world thru lands & seas where he 
meets Talos the giant statue that comes to life, 
Harpies, living rocks that can crush a ship, and 7 
skeletons that spring to life and do battle with 
Jason's men. It’s a story of the gods and how they 
control man’s destiny. Herrmann’s music was 
equal to the subject matter. 

Next Ray went to the work on the immortal 
H.G. Wells and gave life to THE FIRST MEN IN 
THE MOON (1964). The story was set in the 
1800s and concerned a scientist’s method of 
devising an anti-gravity formula. His odd-shaped 
spacecraft took him to the moon along with 
guests Martha Hyer & Lionel Jeffries. During 
the 1960s when a group of American astronauts 
land on the moon they find a British flag planted 
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Betcha Dr. Cyclops is in favor of Gun Control! 


on the lunar surface! Humans had been there 
years before! 

ONE MILLION YE ARS B.C. (1966) was Ray’s 
remake of the 1940 original, done in color & with 
animated dinosaurs rather than the live lizard 
technique. There was one scene in the remake 
where a lizard was used but that was due to finan- 
cial necessity. The story involved a group of cave 
people & their daily lives as opposed to a more 
sophisticated group of cave dwellers who lived 
across town. 

More dinosaurs turned up in VALLEY OF 
GWANGI (1969) where cowboys discover a lost 
world in Mexico. The roping sequence in this 
movie was incredible and up to Ray’s usual high 
standards. 

Reverting to an old tried-&-true formula Ray 
decided to return with THE GOLDEN VOYAGE 
OF SINBAD (1974), using all kinds of animation 
from a living figurehead to a Griffin & a Centaur. 

In 1977 SINBAD & THE EYE OF THE 
TIGER was brought to Harryhausen fans 
around the world. This adventure took Sinbad & 



A horrified Heroine (DOMERGXJE) in a Fanciful 
Classic of Yesteryear. 
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FAITH DOMERGUE (center) is about to undergo Me- 
talunan controlled disintegration in THIS ISLAND 
EARTH. 



This man-eating plant (it also eats hands or any meat 
handed it) is cautiously handled by MICHAEL GOUGH 
in KONGA. 



The way KONGA is misbehavin’ he’s liable to put 
GOUGH in his coffin. 


his crew to places like the frozen Arctic wastes & 
mysterious islands. The chess-playing scene with 
Princess Farah remains one of Ray’s finest bits of 
animation. 

Ray’s career & films can be found covered in 
FMs 20, 21, 23, 93, 117 & 142. CLASH OF THE 
TITANS is still fresh in all our memories. 
**************************************** 

BERNARD HERRMANN was written about 
in FM 126. His life gave us many fine music 
scores and that particular issue covered most of 

13 FROM HERMANN 

Orson Welles’ film CITIZEN KANE (1941) won 
the American Film Institute’s Award as one of 
the Top 10 Films of all time. Herrman supplied 
the music. 

In HANGOVER SQUARE (1945) a very 
deranged Laird Cregar gave a magnificent per- 
formance as a pianist while Herrmann provided 
the music for this memorable film. The title song 
was both weird & spellbinding, adding to the 
mood of the movie. 

THE GHOST & MRS MUIR (1947) with Rex 
Harrison as the ghost was made more ghostly by 
Herrmann’s music providing an eerie or whim- 
sical mood, depending on the scenes. 

The classic sci-fi film of 1951 with Michael Ren- 
nie was scored by Herrmann. The movie was 
THE DAY THE EARTH STOOD STILL. 

And in 1956 Herrmann began doing work for 
HITCHCOCK in THE MAN WHO KNEW TOO 
MUCH, with James Stewart in the lead role. This 
was an excellent drama packed with Hitch’s 
famous suspense. Made more suspenseful by 
Herrmann’s harmonies & disharmonies. 

A couple of years later in 1958 Bernard scored 
another HITCHCOCK film, VERTIGO, again 
with Jimmy Stewart. Some hair-raising scenes 
were enhanced by the stinging sounds of the 
background music. 

THE 7th VOYAGE OF SINBAD was his next 
assignment, followed by A JOURNEY TO THE 
CENTER OF THE EARTH (1959) with James 
Mason & Pat Boone. Based on the Jules Verne 
story, it follows the adventures of 2 groups who 
search the innards of the Earth, eventually 
stumbling upon the Lost City of Atlantis. 
Belched from the bowels of the Earth via a ride in 
the throat of an active volcano, the survivors tell 
of their tale while Herrmann provided still 
another mood-setting background. 

Again oh the HITCHCOCK circuit, Herrmann 
used ear-splitting violin chords to bring 
PSYCHO (1960) to life. Whenever the murderer 
would appear, those piercing shrieks from the 
violins gave us added chills. 

Also in 1960 he did the music for an offbeat 
Harryhausen film, THE 3 WORLDS OF 
GULLIVER. 

THE BIRDS (1963) was HITCHCOCK ' s entrv 
into the field of sci-fi/horror. Nature goes berserk 
and the birds suddenly begin attacking humans. 
Rod Taylor & Veronica Cartwright (who later 
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It's THE CREEPING FLESH. Gordon! Horrified actor is. of course. PETER CUSHING. 



would appear in INVASION OF THE BODY 
SNATCHERS & ALIEN) escape the menace 
after much death & destruction around them. 
Herrmann again used a shrill type of music to ex- 
cite & afright us. 

In that same year he managed to provide the 
score for Harryhausen's JASON & THE 
ARGONAUTS as previously mentioned. 

Ray Bradbury’s story of firemen of the future 
was the basis for Herrmann's next musical 
marvel. In 1967, FAHRENHEIT451 flamed onto 
the screen. In the world of tomorrow it was a 
crime to read or own books and if you were so ac- 
cused the penalties were severe. Often times the 
firemen would actually burn a house to the 
ground! Including the occupants! Books were 
burned in large piles. But a few intelligent people 
escaped and uved peacefully in the woods vicari- 
ously with their favorite authors, whose works 
they had memorized and recited to one another 
daily. 

Bernard Herrmann will be missed but like so 
many other movie greats his music will live on. 
Generations yet unborn will corrte to appreciate 
it. ************** 

Next Installment of The ALPHABEAST: words & 
pix on Langella! Lee! Lugosi! O’Brien! Pal! Pierce! 

& Others! 




Of THE 
LOST ARK 
ACTION PLAYSETS 
FROM THE MOVIE 


WELL OF 


SOULS 


PLAYSET 


MAP ROOM Indudes poseable Indiana Jones figure in Arab disguise, with DESERT CHASE This smaller-scale playset is a huge desert scene In- 
last-draw action arm, fabric rope, gun & shoulder bag, molded map room floor, Stall duding Indy on horseback chasing caravan, exterior of Well ol Souls, Nazi airplane, 
oIRa.se&thrumedalion.tripM A transit, rope Shook, pick, book! #26343-49,90 traintracks,oiltanks,Nlls,lolage,manyfigures.andmore! #24265— S10.75 



CLASSIC FILM THEMES 



Science Fiction, 
Horror and 
Fantasy 

A long playing stereo 
record of some of the 

S reatest themes from SF 
orror and fantasy movies! 
Included are "This Island 
Earth," "Creature from 
the Black Lagoon" and many 
more! #23001 /S7.98 
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CRAWLFLESH QUINTET 

mmm 


REEPSHOW! A hideous- 
grinning skeleton briefly il- 
luminated by a flash of lightning! 
A maggot-encrusted corpse shamb- 
ling out of the darkness toward 
...you! Moist-mawed beasties! 
Monsters! Mayhem! 

CREEPSHO'W is the result of a 
happy collaboration between 
author Stephen King and director 
George Romero, two honors 
graduates of the "when the au- 


dience is begging you to stop, give 
it to 'em for another half-hour" 
school of terror. In fact, this is 
what Stephen King has to say of 
what CREEPSHOW is all about: 
it's “scaring an audience so badly 
and so continuously that, after 105 
minutes of cinema, they will have 
to almost literally crawl out of the 
theatre.. .a continuous scare effect 
...a telegram of terror, short, and 
electrifying." 


Cheaper than going to the dentist, 
anyway. 

Stephen King is the author of 
such modern classics of horror and 
suspense as "Salem’s Lot,’ “The 
Stand" “The Shining,” “Carrie," 
"Firestarter," “The Dead Zone," 
and numerous short stories and a 
book of essays, "Danse Macabre.” 

George Romero brought you, 
ready or not, NIGHT OF THE 
LIVING DEAD. DAWN OF THE 



An old, undated, unclaimed crate has been found in the musty basement of a testing laboratory. While the terrified jani- 
tor looks on, the crate's horrific occupant decides it wants some air... and some blood! From "The Crate" segment. 




DEAD, MARTIN. THE CRAZ- 
IES, KNIGHTRIDERS, and a 
number of other films. 

CREEPSHOW marks a depar- 
ture for both men. Though a 
number of movies have been made 
from King's books, this is the first 
time his own screenplay is being 
used, and the first time he has 
worked in close contact with the 
production. CREEPSHOW also 
marks his debut as an actor. 

In CREEPSHOW, George Rome- 
ro has his largest budget ever (a 
modest $8 million), his first cast of 
big-name stars (E.G. Marshall, Ad- 
rienne Barbeau, Leslie Nielsen, Hal 
Holbrook, and of course the in- 
credibly gifted Stephen King), and 
is, for the first time, directing 
material not of his own writing. 



Gaylen Ross, as Becky, the unfaithful wife, finds that her husband has had it up to here with her. At right, the sequence 
as it was filmed in the studio, proving once again that making horror films is no day at the beach. 


CREEPSHOW opens on a note 
familiar to most of us: an argu- 
ment between father and son over 
the son's reading one of those 
trashy horror comic books. The 
argument ends in a fashion 
familiar to most of us: a smack 
across the chops for the boy, and a 
flight out the window for the four- 
color funny book. It is a dark and 
stormy night. The camera searches 
for, and finds the comic. The wind 
riffles the pages, opens it to a story 
called Father's Day, the splash- 
page tableau comes to life, and the 
first of five CREEPSHOW stories 
is underway. 

* Father's Day invites us to the 
bitter, back-biting family gather- 
ing of the Lormers (Carrie Nye, Ed 
In "Father's Day,” Viveca Lindfors plays the eccentric Aunt Bedelia.who holds Harris, Warner Shook, Elizabeth 
both the living and the dead in equal contempt. 








n King as Jordy Verrill seems to be living through a nightmare Pop- 
Bottom left: crewmembers glue on the grue. 


Regan, and Viveca Lindfors), com- 
memorating Aunt Bedelia's annual 
Father’s Day visit to the grave of 
her dear departed dad (John Lor- 
mer— not very dear, and not fully 
departed). 

*The Lonesome Death of Jody 
Verrill takes us to the junk-strewn 
farm of a cockeyed simpleton (Ste- 
phen King) on the very night that a 
meteor lands on his property. Jor- 
dy hopes to cash in in a big way on 
his find.. .and cash in he does. 

*The Crate has been hidden for 
over 150 years in a lab building, 
and it is the good fortune of two 


professors (Hal Holbrook and Fritz 
Weaver) to find it. When Hol- 
brook's shrewish wife (Adrienne 
Barbeau) intervenes, complications 
—and a horrible beastie — arise! 

*Something to Tide You Over is 
an overwhelming drama of an ex- 
ecutive (Leslie Nielsen) who buries 
his cheating wife (Gaylen Ross) 
and her lover (Ted Danson) up to 
their necks in the sand outside his 
beach house in an attempt to 
drown his sorrows... but finds that 
his plan won’t wash. 

^They're Creeping Up on You is 
the hair-raising account of a bully- 




ing boss (E.G. Marshall) who 
discovers, in the course of a ghost- 
ly power blackout, that he may be 
able to tyrannize men.. .but he can't 
rule Mother Nature. 

The film's closing segment 
returns us to the house of the offen- 
ding, comic-reading son and the 
short-tempered father, for a further 
demonstration of how folks resolve 
their differences in the world of 
horror films. 

The device of framing the 
segments in a flipping comic book 
is an apt one. The creators have 
acknowledged their debt to the old 
EC Comics, which inspired their 
approach to creating a film that 
packs as many scares per sequence 
as possible. CREEPSHOW has 
been filmed by cinematographer 
Michael Gornick and designed by 
Cletus Anderson to reflect the com- 
ic book look: high-contrast, gaudy, 
stylized lighting, graphic gim- 
micks such as flashes and explo- 
sions, and the use of borders 
around some of the live action. 

More importantly, author King, 
in close collaboration with director 
Romero, wrote as economically as 
possible, driving each story toward 
jeopardy and suspense as quickly 
as possible, without sacrificing all- 
important, sturdy characteriza- 
tion. Fans of the old EC Comics 
will recognize this headlong rush 
toward horror. 

In charge of the makeup special 
effects is the legendary Tom 
Savini, the Mad Hatter of Splatter. 
Savini claims to be quite happy to 
be drifting away from mere blood- 
letting for his work on CREEP- 
SHOW. For this one, he is creating 
mechanical monsters and devices. 

One of Savini 's “monsters" is 
deliberately reminiscent of the 
ghost-like, host-like “Thing in the 
Crypt" from old EC. ..a decrepit, 
hooded skeletal creature that 
points us the way to terror. But 
Savini's masterpiece is the 
creature that's discovered in The 
Crate.. .a slavering, razor-toothed, 
dagger-clawed, froth-muzzled 
nightmare that's sure to cause 
theater seats across the land to be 
moistened and hastily abandoned. 

Tom Savini, George Romero, and 
Stephen King. ..three modern 
masters of horror bound and deter- 
mined to give us a CREEPSHOW 
...a mighty Poe showing indeed. 


END 



T he words of one of the major critics seemed 
to echo the sentiments of Star Trek fans 
everywhere: “Now that’s more like it!” STAR 
TREK: THE WRATH OF KHAN marks the re- 
turn of the Trek family with all their heroics, 
loyalties, passions, and foibles intact. Director 
Nicholas Meyer, the special effects wizards at 
ILM, the cast and crew locked their talents on... 
stun! 

The idea of reuniting foes Kirk and Khan was 
first conceived by Harve Bennett, who is cred- 
ited as Executive Producer and co-author of the 
story with screenwriter Jack B. Sowards. Ben- 
nett, formerly a TV producer (The Six Million 
Dollar Man, The Bionic Woman), was familiar 
with Star Trek, having been forced to watch 
every show by a Trek-mad girlfriend. He liked 
what he saw, and was immediately thrilled when 
asked by Paramount exec Michael Eisner if he 
would be interested in producing STAR TREK 
II. 

Bennett reviewed all of the Trek episodes. It 
was the “Space Seed” episode that appealed to 
him most, because of the pncanny charisma that 
Ricardo Montalban as Khan possessed, and the 
sparks that flew between him and William Shat- 
ner as Captain Kirk. 

Working closely with Bennett, screenwriter 
Sowards then created a play that held up re- 


markably well to the customary last-minute 
fine-tuning that occurs on a film set. 

While the tech crew was being assembled, the 
budget (a trifling $10 million that climbed to 12) 
was being established, and the storyboards 
rendered, the suspense was mounting: would all 
of the cast agree to reprise their roles? 

There were problems, of course. The producers 
had to stretch a bit to lasso William Shatner and 
Leonard Nimoy. DeForest Kelley (McCoy) and 
George Takei (Sulu) pulled out for a short time 
until minor script changes satisfied them. And, 
as Walter Koenig (Chekov) reveals, Ricardo 
Montalban "had to be coaxed into taking the 
role of Khan. Having played the suave character 
on Fantasy Island for so many years, Ricardo 
was looking for a role that was more realistic 
and down to earth. But once he took the role, he 
was very amenable and totally professional." So 
professional was he, that when he first per- 
formed his lengthy speech at the beginning of 
the film, the cast ana crew broke out into ap- 
plause. 


There has probably never been a big budget 
science fiction film that was planned as exhaus- 
tively as THE WRATH OF KHAN. The film 
was story-boarded meticulously and far enough 
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Walter Koenig, as Chekov, prepares for the scene in 
which the super-strong Khan sweeps him off his feet. 


in advance to allow for two things: first, the film 
could be shot almost totally in sequence. Most 
movies are not, so that actors may perform the 
last scene first, then the middle, then the begin- 
ning (as dictated by which set is required) and 
back and forth again until the movie is complete 
and the actors are bonkers. THE WRATH OF 
KHAN’s being filmed in sequence certainly con- 
tributed to the fine performances turned in by 
the talented cast. 

Second, rigid pre-planning allowed the special 
effects folk at ILM to commence their work 
while the live, action was being filmed. As the ef- 
fects were completed, they were inserted into 
the live footage. This meant that the movie was 
finished in an unprecedented short period of 
time. Producer Bennett credits the people at 
George Luca’s ILM with being totally coopera- 
tive, diligent, and imaginative. 

One of the criticisms that has been leveled at 
STAR TREK: THE MOTION PICTURE is that 
it was static. The camera never moved. The 
movie never moved. Mindful of this, and aware 
also of Nicholas Meyer’s fondness for a mobile 
camera, production designer Joseph Jennings 
tore the bridge of the Enterprise apart. Jennings 
designed the bridge for the first film as one unit, 
which severely restricted the number of angles 
and the dimensions of movement a camera could 
make inside the set. For the second movie, Jen- 
nings had his crew take the set apart into eleven 
sections, so that any number of them could be 
removed, thus freeing the camera to sweep and 
pan to Nicholas Meyer’s heart’s content. 

Another major design problem was that of the 


Reliant vs. the Enterprise. Both are starships, 
but the audience had to be able to immediately 
distinguish them in the movie’s space battles. 
Graphic designer Lee Cole eventually came up 
with a design for the Reliant which closely re- 
sembles the Enterprise (as was necessary for the 
sake of futuristic realism) but with a roll bar. 
The Reliant, next to the Enterprise, is squat, 
compact, and subtly re-arranged. 

Production of THE WRATH OF KHAN be- 
gan on November 9, 1981 on a tightly closed, 
but highly enthusiastic set. Gene Rodaenberry, 
credited as consultant, was becoming more and 
more involved. Everyone was pleased with the 
script, and with director Nicholas Meyer. 

But soon rumors began to leak out. What’s 
this about Spock dying? Avid fans began to 
seethe. In order to deflect the rumors, and so 
that no one man’s word would become gospel, a 
counter-rumor was leaked to the effect that al- 
ternative endings were being filmed (not true, 
never true). 

There were changes in the script, but the ma- 
jor ones were made before the cameras ever 
rolled. Walter Koenig reveals that an early draft 
of the script had Spock dying, and in the middle 
of the movie yet. Another major, early change 
was in deleting a face to face encounter between 
Kirk and Khan (ah, wouldn’t that have been 
sweet?) that was to have taken place in the Eden 
center of the dead planet. 

A further change should be obvious to anyone 
who has seen the poster of the movie. On the 
poster, we see David had Kirk helpless, and was 
about to skewer him, when Carol Marcus (Bibi 
Besch) intervened, saying words to the effect 
that "if you kill him, you’ll be killing your 
father” (which would have been news to both 
Kirk and son). According to Walter Koenig, 
after this scene was filmed, it was deemed too 
melodramatic, and further scenes were written 
and shot to account for the change. 

khan towers 

Admiral Kirk is feeling old. Drowning in 
paperwork and regulations, Kirk is feeling worn 
out and useless. Returning to the Enterprise to 
supervise a training flight is only serving to ag- 
gravate his depression. Though nis friends chas- 
tise and scold him, Kirk wallows in his funk. 

In command of the Enterprise is Captain 
Spock. Spock is training the half-Romulan, half- 
Vulcan Lt. Saavik (Kirstie Alley) in the rigors 
and duties of Starfleet Command. The training 
exercise begins, the Enterprise being manned by 
a young and inexperienced crew. Lt. Saavik pi- 
lots the ship out of dry-dock, while a nervous 
Admiral Kirk looks on (“I don’t think these kids 
can drive,” he said). 

Meanwhile, light years distant, the U.S.S. 
Reliant is cruising deep space, looking for a 
planet that is utterly lifeless, in connection with 
the highly classified Genesis Project. The 
Genesis Project carries profound implications 
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McCoy (DeForest Kelly) makes a grisly discovery aboard Space Lab Regula One, proof positive of the unre- 
lating cruelty of Khan. Inset: Admiral Kirk, Captain Spock. Sulu, and Saavik stare into space and ponder 
their respective fates. 


for the future of mankind... and potential dan- 
ers far surpassing anything man has ever 
nown. 

The Captain of the Reliant, Clark Terrell (Paul 
Winfield) and Commander Pavel Chekov beam 
down to the surface of a planet that they think is 
Ceti Alpha VI. The planet should be uninhabit- 
able, but they are getting faint life readings. 

Stumbling through the ferociously blowing 
sands, Chekov and Terrell come upon a cargo 
bay... but no ship! Exploring further, they find 
primitive living quarters inside the cargo bays, 
and an identifying insignia: Botany Bay. 
Chekov recognizes the name, and, near panic, 
urges his Captain to leave quickly as possible. 

But too late. The men meet with a motley 
band of warriors, led by a man Chekov knows 
only too well: Khan Noonian Singh. Khan re- 
members Chekov also, and it is Khan who spins 
the bitter tale: Khan and his mates were prod- 
ucts of 20th Century selective breeding, ban- 
ished from earth for their warlike ways and set 
adrift in cryogenic freeze for three hundred 
years in the Botany Bay. Fifteen years ago, Cap- 
tain Kirk, in command of the Enterprise, found 
their ship floating in space. Kirk brought Khan 
out of the freeze. (Khan needs to be reminded by 
Chekov that he,) Khan took over the Enterprise 
and tried to kill Kirk and his crew. 


No matter, says Khan, the point is this: Kirk 
banished him to this lifeless planet, condemned 
him to death. Most of his followers have died. 
His wife died. Kirk must pay. 

Chekov protests that his former Captain ban- 
ished Khan to a planet with an abundance of life- 
forms. Kirk had mercifully repaid Khan’s 
treachery with a second chance. 

Khan explains, with barely concealed rage, 
that six months after being marooned on Ceti 
Alpha V, Ceti Alpha VI exploded, throwing Ceti 
Alpha V's orbit out of whack, virtually de- 
stroying the planet, killing its lifeforms, 
dooming Khan and his people. 

It then dawns on Khan: Terrell and Chekov 
had thought that Ceti Alpha V was Ceti Alpha 
VI. A question forms: why are you here? And a 
further question: where can I find James T. 
Kirk? 

Chekov and Terrell refuse to answer either 
question. A torture scene of heart-punching hor- 
ror ensues, as Khan persuades the unfortunate 
men to be more cooperative. 

Shortly thereafter, aboard the Enterprise, Ad- 
miral Kirk receives a garbled message from his 
friend, Dr. Carol Marcus. Marcus is panic-strick- 
en. Why has Kirk ordered that Starfleet take 
control of her powerful Genesis Project? How 
could he behave so ruthlessly? 
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Kirk is bewildered. He gave no such order. He 
knows that something is wrong. 

He knows that he must take the Enterprise, 
manned by an inexperienced crew, into possible 
action. 

Captain Spock insists that Admiral Kirk as- 
sume command of the Enterprise. Kirk balks. 
Spock reminds him, "You are afraid that you 
will bruise my ego. You forget that I have no ego 
to bruise.” 

Thus it is that the Enterprise, under the com- 
mand of Admiral Kirk, races toward Space Lab 
Regula One and his long ago love Carol Marcus. 
Also heading for the Space Lab, and the crucial 
Genesis Project, is the Relian t ... with Khan 
Noonian Singh at the controls. A titanic, desper- 
ate battle is assured. The possible stakes: the 
fate of the entire galaxy. 

bore no more 

STAR TREK: THE WRATH OF KHAN 
opened to generally glowing reviews, and, ac- 
cording to Variety, garnered the best opening 
weekend business in movie history. While 
praising the film to the skies and revehng in the 
excitement that Star Trek has created once 
again, few could resist taking a shot or two at 
STAR TREK: THE MOTION PICTURE. 
Boring, many feel. Static. Slow. Too much time 
spent adoring ships in space, too little time with 
character and wit and action. 

But is ST:TMP getting a bad rap, now that it is 
firmly in the shadow of its highly entertaining 
successor? After all, one of the unique facets of 
the science fiction field— some purists might 
even claim, its only purpose— is its ability to cre- 
ate entertaining metaphors for man's most 
searching philosophical, metaphysical dilemmas. 
Credit should at least be given to ST:TMP for 
tackling such a dilemma head-on. 

The monolithic machine V'ger's search for 
meaning, for its Creator, and the struggle of the 
crew of the Enterprise to provide it with answers 
before it consumed the galaxy... this was ambi- 
tious material. Credit should also be given to 
writers Harold Livingston, Alan Dean Foster, 
and of course, Gene Roddenberry, for boldly 
going where no Hollywood mogul might want 
them to go: a science fiction movie with no major 
shoot-em-ups, no cute robots or grotesque aliens, 
no chest-bursters, no cut-and-dried good guy vs. 
bad guy scenario. It was courageous filmmaking. 

Alas, on the entertainment level, it was a wash- 
out. Walter Koenig points to one factor above all 
others that was lacking in the first Star Trek 
movie: a strong antagonist. Although many 
other elements of the movie were fine, the lack of 
a strong villian made for cumbersome cinema. 

Koenig hastens to add that this problem had 
been rectified in the second picture. And how! 
Ricardo Montalban as Khan projects such in- 
credible power and menace, that it is entirely be- 
lievable that it would take an entire starship and 
all the wiles of a brilliant Admiral Kirk to defeat 


The U.S.S. Reliant. Designing a starship that would 
be easily distinguished from the Enterprise was a 
problem. 



A heartbroken Scotty (James Doohan) shocks the remoted, untouched bridge crew with the consequences 
of their actions. 


him. Spellbinding is the word for Montalban's 
performance. 

William Shatner, too, has never been better. By 
turns flamboyant and subtle, Shatner gives us a 
flesh-and-blood Kirk, a man facing his greatest 
personal challenge. 

William Shatner ’s work in the final minutes of 
the movie deserve high praise, but there is an- 
other, earlier sequence tnat deserves mention. 
Khan has crippled the Enterprise, and is de- 
manding that it surrender. With the triumphant 
Khan gloating in the visual screen and watching 
his every move, Kirk must come up with some 
plan, in less than 60 seconds, to save his beloved 
ship. Kirk lulls his adversary into overconfi- 
dence, and buys valuable time, by playing the 
desk-bound, helpless fop, bifocals and all. In- 
stants before his saving salve is to strike Khan's 
ship, Kirk's mask drops. "Here it comes," he 
chides his enemy. 

Leonard Nimoy’s work as Spock has always 
been underrated, even though a cult follows him 
wherever he goes. Leonard Nimoy gives us a 
new Spock, one that has been changed by his 
Captainship, his increasing remoteness from the 
comforts of regular contact with Vulcan culture 


...a Spock toying with the human side of his na- 
ture. No Trek fan will soon forget Spock telling 
Kirk, in the only way he knows how, the way 
that he.. .well, feels: “You are my friend. I will 
always be yours.” 

The movie is rich with such moments, and the 
actors play the moments with skill and relish. 
(Let’s not forget the look on DeForest Kelley’s 
face when Spock admonishes Kirk to be careful. 
“We will!" McCoy shoots back). 

And, though the human adventure has finally 
begun, the special effects people at ILM clearly 
took great pride in their work. The starship bat- 
tle in the awesome, electro-volcanic nebula is 
brilliant. The Genesis Project demonstration 
tape is imaginative, thought-provoking, and 
roller-coaster fun to watch. There are innumer- 
able other special effects in the movie, some of 
which we notice, others we don’t.. .which is all to 
the good. 

Star Trek fans at last have a wealth of mo- 
ments, character-wise and otherwise, to savor... 
and a comforting voice-over message delivered 
by an old friend at the film's close: “These are 
the continuing voyages of the Starship Enter- 
prise... ” 


END 
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JOHN CARRADINE 


J OHN CARRADINE. 

A name familiar to attendees of legitimate 
theater & motion pictures alike for the past 5 
decades! 

One of the last of the fantastic film genre's 
authentic "dinosaurs”. 

A featured player during the 1930s’ “Golden 
Age” of horror films, acting opposite Claude 
Rains in THE INVISIBLE MAN; opposite Karl- 
off & Lugosi in THE BLACK CAT; and again 
with King Boris in BRIDE OF FRANKEN- 
STEIN. 

A star in his own right thereafter, picking up 
Lugosi's mantle with his own portrayal of Count 
Dracula in the 40s’ features, HOUSE OF 
FRANKENSTEIN & HOUSE OF DRACULA. 

Starring in innumerable sci-fi & horror thrillers 
thruout the 50s and into the 70s. 

And continuing to thrill an entire new genera- 
tion with his unique presence & booming voice in- 
to the 80s in such modern classics as THE 
HOWLING. 


the thin manster 

Nicknamed “The Thin Manster” by Editor 
Forry two decades ago because of his gaunt fea- 
tures & narrow frame, John Carradine was born 
on 5 February 1906 in New York City’s famous 
Greenwich Village as Richmond Reed Carradine. 
His father, William, was an attorney and at one 
time a journalist who was something of a poet & 
painter on the side. His mother, Genevieve, was a 
surgeon. As a youth, Richmond attended elemen- 
tary school in Peekskill, New York and later 


Christ Church School in Kingston, NY. During 
his high school years Carradine prepared himself 
to enter college while participating in track & 
football. Following his graduation, he enrolled at 
Philadelphia's Graphic Art School with the inten- 
tion of becoming a sculptor. It was during this 
time that he first caugnt the acting bug after 
watching a theatrical performance of The Mer- 
chant of Venice. So impressed was Carradine 
with star Robert Mantell’s performance, that he 
made up his mind that this was what he wanted 
to do with the rest of his life. 

Nevertheless, Carradine didn’t become an ac- 
tor immediately. A rebel by nature, Carradine ran 
away from home at the age of 14, eventually end- 
ing up as an assistant for Philadelphia sculptor 
Daniel French. Thruout the early 1920s Carra- 
dine drifted from job to job, working at various 
times as a summer camp counsellor, sketch artist, 
painter & sculptor while at the same time singing 
at church functions on the side. For awhile Carra- 
dine seriously considered singing as a career but 
his inability to find steady employment in that 
field led to his abandoning those plans. 

Eventually winding up in New Orleans, Carra- 
dine made his stage debut in 1925 production of 
Camille. Shortly afterward, convinced now that 
acting was the only thing for him, he joined the 
local Shakespearean troupe and began develop- 
ing his thespian talent in revivals of the great 
bard’s classics. Thruout his long career Carra- 
dine has claimed that “Shakespeare's immortal 
works are the best training ground for an actor,” 
and has said that his most enjoyable experiences 
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“Don’t answer the phone, it might be Forry!" Jon Hall advises John in THE INVISIBLE MAN’S REVENGE. 

as an actor have been the ones associated with 
the characters he has portrayed in those produc- 
tions. 

hell-bent for horrorwood 

Armed with his newly acquired acting talent, 

Carradine decided that if he were to make acting 
pay, then Hollywood would be the best place to 
reside. Having no funds to speak of, Carradine 
hitchhiked his way to California in 1927. The land 
of milk & honey proved anything but for the 
young actor who while gaining additional experi- 
ence with the local theater groups, struggled to 
make ends meet by all sorts of odd jobs including 
dish washing on the one extreme, to readings for 
society clubs on the other. During this time, the 
man who would one day himself become a show 
biz legend, first crossed paths with another 
would-be star, Boris Karloff, when both appeared 
iu small roles opposite one another in the stage 
play, Window Panes. After this, he decided to 
form his own Shakespearean company so that he 
could cast himself in the title roles of “Hamlet”, 

“Richard III” & others. But playing the leads in 
Shakespearean productions was like “ruling in 
Hell” pay-wise for the young actor who needed 




“Shadow, shadow, on the wall, who's the scariest of 
them all?" According to the publicity on this still, it 
was John’s first horror role. 1943: CAPTIVE WILD 
WOMAN. 



The most recent occasion (1978) on which he por- 
trayed the Thirsty Count— in NOCTURNA, DRACU- 
LA'S GRANDDAUGHTER. 



money. Deciding it might be better to “serve in 
Heaven” for the time being anyway, Richmond 
Reed Carradine concluded it was time to become 
a film actor. 

john carradine as 
john peter richmond 

Changing his name to John Peter Richmond, 
Carradine began his career in the movies in the 
1930 remake of the silent classic, TOL’ABLE 
DAVID. His first film role was that of a support- 
ing character named Buzzard and the experience 
while perhaps memorable in retrospect, was not 
an enjoyable experience at the time. As Carra- 
dine later remembered, "When I stepped in front 
of the camera, I would have been completely at 
ease if it had not been for the director. I was very 
snooty about movies, having been on the stage so 
long. But I needed the money alright. However, 
the director was very stern & tough and it was 
hard for me to break away from old habits.” Like 
Bela Lugosi, Carradine’s theatrical training of 
the time would greatly influence the way he ap- 
proached characters thruout his career, and this 
would lead to critics often labeling both as "ham 
actors”. The fact that both enjoy immense cult 
following now more than ever before is a testa- 
ment to both men’s ability to project unique per- 
sonalities often so strong that they will always 
outshine far more realistic & convincing actors. 

Following TOL’ABLE DAVID. John Peter 
Richmond went on to appear in the technicolor 
homicide musical, BRIGHT LIGHTS (1931), 
directed by Michael (DOCTOR X, MYSTERY 
OF THE WAX MUSEUM) Curtiz and HEAVEN 
ON EARTH, another 1931 film about people in 
the southern part of the country facing the Great 
Depression which was then sweeping the U.S. 
During this year, James Whale was casting 
FRANKENSTEIN over at Universal Studios, 
and in the late 60s on, Carradine has revealed 
that he was chosen to play the part of the Mon- 
ster but turned it down. The part made Karloff a 
star but Carradine never regretted his decision, 
he claims. 

1932 saw Carradine appearing in a minor film 
called FORGOTTEN COMMANDMENTS 
which also featured Irving Pichel, Marguerite 
Churchill & Edward Van Sloan (all later appear- 
ing together in DRACULA’S DAUGHTER) fol- 
lowed by small parts in Cecil B. DeMille’s THE 
SIGN OF THE CROSS with (among others) 
Charles (ISLAND OF LOST SOULS) Laughton, 
Fredric (DR. JEKYLL & MR. HYDE/DEATH 
TAKES A HOLIDAY) March, Charles (“Ming” 
in FLASH GORDON) Middleton & Angelo (the 
dwarf in FREAKS and many Lugosi thrillers of 
the 40s) Rossitto. A small part in THE STORY 
OF TEMPLE DRAKE, which also featured 
Henry (WEREWOLF OF LONDON) Hull, 
followed in 1933, which would also herald the be- 
ginning of Carradine 's long association with the 
“cinema fantastique". 



carradine meets rains, 
karloil lugosi, lanchester, (rye 
& thesiger 

Following minor roles in Producer DeMille’s 
THIS DAY & AGE (1933) and TO THE LAST 
MAN (1933), Carradine (still known as John Peter 
Richmond and often having parts so minor that 
he would not receive screen credit) was cast by di- 
rector James Whale for the small part of (what 
the screenplay called) a “cranky, excited-looking 
man” in his 1933 classic, THE INVISIBLE 
MAN. In his first genre role, Carradine, wearing 
a large mustache & bowler hat, is seen in closeup 
talking to the police on the phone about one of the 
many ludicrous ways to catch the invisible 
Claude Rains. His first horror monolog went like 
this: "Say, is that the police? Was that thousand 
pound reward alright? Well, listen. I 've got a way 
to catch him. The paper says he threw ink at the 
man he killed. Well, you get your own back,' and 
scratch ink about with a hose pipe till you hit him. 
The ink will stick on him, see? Then you can shoot 
him!” If the police had followed this character's 



“I grew this beard while waiting for FM to do a career 
article on me!" — John Carradine. 


advise, the title character would probably still be 
terrorizing us today! 

After THE INVISIBLE MAN Carradine was 

ut under contract to do bit parts by Universal 

ut it was an arrangement which left him free to 
do films at other studios as well. For example he 
appeared in the 1934 DeMille version of CLEO- 
PATRA for Paramount, then did a small stint as a 
touring actor in RKO’s THE MEANEST GAL 
IN TOWN before returning to Universal for the 
first of the Karloff-Lugosi classic confrontation 
films, THE BLACK CAT. Carradine's part in this 
film was that of one of Karloff's Devil-worship- 
ping cult. Even watching carefully, you may miss 
Carradine in this one (in which he doesn't receive 
screen billing) but his distinctive backside may 
be glimpsed near the end of the film when he is 
played the organ for the perverse proceedings. 

carradine as john carradine 

Carradine changed his stage name from John 
Peter Richmond to John Carradine in 1935, a 
busy year for him as he appeared in the non-genre 
films SHE GETS HER MAN, CLIVE OF IN- 
DIA (featuring Cohn FRANKENSTEIN Clive), 
TRANSIENT LADY (with Henry Hull), CAR- 
DINAL RICHELIEU, LES MISERABLES 
(with Fredric March, Chas. Laughton & Cedric 
THINGS TO COME Hardwicke) playing the re- 
spective parts of a customer, a clerk, a bum, a 
rebel & an orator. Then came BRIDE OF 
FRANKENSTEIN, a major film of the Golden 
Era of horror films, and one which found Carra- 
dine in the small role of the “First Hunter" who 
stumbles upon the Blind Hermit's cottage while 
seeking their way from the forest. When ne & his 
friend see that the Hermit is entertaining the 
Frankenstein Monster, Carradine’s eyes bulge 
with surprise & shock. You will remember that 
the Hermit (O.P. Heggie) cannot understand why 
they should fear ana call his newly found friend a 
“Monster”. Carradine exclaims, “Friend! This is 
the fiend that’s been murdering half the country- 
side. Good Heavens, Man! Can’t you see?” 
Whereupon Carradine tries to shoot the Monster 
with his rifle, only to find himself instantly dis- 
armed. A fire ensues, momentarily trapping the 
Monster, while Carradine & his companion lead 
the blindman to their mutual safety. 

Following his appearance in this classic horror 
film of the ages, Carradine continued to build a 
reputation for himself as a major character actor, 
altho his parts varied from bits to major suppor- 
ting roles. He finished 1935 by appearing in the 
non-genre films BAD BOY, ALIAS MARY 
DOW, THE CRUSADES & THE MAN WHO 
BROKE THE BANK AT MONTE CARLO. 

hissed ior his histrionics 

Leaving Universal at the end of 1935 to become 
a contract player at 20th Century-Fox, Carradine 
appeared in the following films of 1936; CAP- 
TAIN JANUARY, ANYTHING GOES. AMES- 


SAGE FOR GARCIA. UNDER 2 FLAGS, 
RAMONA, MARY OF SCOTLAND, WHITE 
FANG. DANIEL BOONE, DIMPLES, THE 
GARDEN OF ALLAH, WINTERSET, 
LAUGHING AT DEATH, RAMONA & a film 
which gained him critical acclaim, THE PRIS- 
ONER OF SHARK ISLAND. In this picture, the 
story of Dr. Samuel Mudd, the physician who was 
unjustly imprisoned for unknowingly helping 
John Wilkes Booth following Lincoln’s assassi- 
nation, Carradine played a sadistic prison guard 
whose love of Lincoln caused him to torment 
Mudd until the climax of the picture, in which 
Mudd saved his life. Such was the force of his per- 
formance that patrons seeing Carradine upon 
leaving the theater in which SHARK ISLAND 
was playing, booed & hissed him. 

Carradine fell in love and married Ardanelle 
Cosner in the mid 30s and their union produced 2 
sons, Bruce & David, the latter later establishing 
himself as a star with a small cult following of his 
own in films such as DEATHRACE 2000. 

1937 saw a continuation of character parts in 
the following pictures: THIS IS MY AFFAIR, 
NANCY STEELE IS MISSING, ALI BABA 
GOES TO TOWN, CAPTAINS COURAGEOUS 
(his favorite film role); DANGER, LOVE AT 
WORK, HURRICANE, THE LAST GANG- 
STER, LOVE UNDER FIRE, and THANK 
YOU, MR. MOTO, one of the successful Peter 
Lorre detective yarns in which Carradine was 
cast as a suspicious butler. 

Carradine continued his character parts thru- 
out 1938 with OF HUMAN HEARTS, 4 MEN & 
A PRAYER, KENTUCKY MOONSHINE, IN- 
TER NATIONAL SETTLEMENT, KID- 
NAPPED. GATEWAY, I’D GIVE A MILLION, 
ALEXANDER S RAGTIME BAND & SUB- 
MARINE PATROL. 

He was "that dirty little coward that shot Mr. 
Howard and laid poor Jesse in his grave” in the 
technicolor JESSE JAMES of 1939, quivering & 
shaking as the outlaw Bob Ford who shoots an 
unarmed Jesse James (Tyrone Power) in the back 
while the outlaw is hanging a picture. He was re- 
united with Peter Lorre in MR. MOTO'S LAST 
WARNING that same year, dying of suffocation 
in a diving bell. A satirical version of THE 3 
MUSKETEERS, plus appearances in 5 CAME 
BACK, FRONTIER MARSHALL, CAPTAIN 
FURY & major character portrayals in STAGE- 
COACH (as the Southern gambling gentleman, 
Hatfield) & DRUMS ALONG THE MOHAWK 
(a colonist in league with the Indians). 

the butler who didn't do it 

His one genre film of that year was THE 
HOUND OF THE BASKERVILLES in which 
he played the Baskerville butler, Barryman 
(changed from the novel’s name of Barrymore). 
Carradine’s butler was a red herring in this clas- 
sic retelling of the Conan Doyle favorite starring 
Basil Rathbone in the first of the several Holmes 
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films he would do. When Sherlock Holmes is 
engaged to solve the murder of Sir Charles 
Baskerville, who seems to be the latest victim of a 
legendary hound that has cursed the Basker- 
villes for centuries, Barryman & his wife are but 2 
of the possible suspects. When Barryman is 
caught signalling to someone out on the moors in 
the middle of the night, he comes under prime 
suspicion, until Holmes discovers that he was 
simply helping his wife’s convict brother with 
food & clothing. At the climax, Holmes reveals 
the true culprit and Barryman continues to serve 
the Baskervilles as butler. 

1940 saw Carradine as a featured player in the 
classic THE GRAPES OF WRATH and he fol- 
lowed that with a reprise of his Bob Ford charac- 
ter (who doesn’t get away from Frank James!) in 
THE RETURN OF FRANK JAMES. BRIG- 
HAM YOUNG-FRONTIERSMAN & CHAD 
HANNA rounded out Carradine 's 1940 screen 
roles. The following year found him in WEST- 
ERN UNION, BLOOD & SAND, a sinister Nazi 
in MANHUNT (directed by Fritz’ METROPO- 
LIS Lang), & SWAMP WATER. 

1942 found Carradine back in the horror genre 
in WHISPERING GHOSTS, a comedy thriller 
with Milton Berle as a radio detective trying to 
solve a mystery aboard a haunted wrecked ship. 
Carradine was Norbert, alias Long Jack, an actor 


hired by the villains to scare Berle away from the 
rotting hull. 

During this time period, Carradine became 
divorced from his wife, Ardanelle, and also began 
making appearances on various radio programs, 
such as “The Charlie McCarthy Show”. He fin- 
ished off his 1942 screen performances with roles 
in SON OF FURY, NORTHWEST RANGERS, 
REUNION IN FRANCE and a 10 minute short 
for RKO Pictures called INFORMATION 
PLEASE (#5) in which he played a guest expert. 

the 40s horrors 

1943 saw a marked decline in major character 
roles for Carradine who found himself now main- 
ly cast as leering Nazi henchmen in such films as 
I ESCAPED FROM THE GESTAPO & HIT- 
LER'S MADMAN to mad doctors of which his 
first was for Universal in their 1943 programmer 
CAPTIVE WILD WOMAN. As glandular spe- 
cialist Dr. Sigmund Walters, Carradine managed 
to prove his theory that glands could transform 
physical matter into any size, shape or appear- 
ance he might choose. To test his theory, Waiters 
manages to have a circus ape named Chula 
(played by Ray “Crash” Corrigan) ape-napped. 
In order to perform his mad experiment, Walters 
needed glandular extractions from a human be- 
ing and was prepared to kill a patient when his 
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nurse threatened to expose him. Her reward was 
that her glands provided the needed extractions 
and soon Walters has transformed Chula into a 
beautiful & exotic-looking girl whom he names 
Paula Dupree (Acquanetta). Thru the use of hyp- 
notism Walters is able to control his creation and 
decides to take her to the circus from which she 
was previously removed. There, Paula demon- 
strates her unique powers over the lions & tigers 
when she manages to save animal trainer Fred 
Mason (Milburn Gunsmoke Stone) from being 
mauled to death. Mason decides to use her in his 
shows, having her stand outside the cage using 
her strange powers to protect him. However, 
Paula soon falls in love with Mason and, realizing 
that he in turn does not love her but Beth Colman 
(40s screamer Evelyn Ankers), reverts to a half- 
human, half-ape creature. That night she at- 
tempts to kill Beth but fails. Walters realizes that 


moments are when he’s on screen. The film 
spawned 2 sequels, JUNGLE WOMAN (44) & 
THE JUNGLE CAPTIVE (45), both of which 
had flashbacks in which Carradine was glimpsed 
in an effort to save even more money on stock 
shots. 

2 non-genre programmers, SILVER SPURS & 
ISLE OF FORGOTTEN SINS, completed Car- 
radine’s screen appearances for 1943, a year in 
which he also formed another stock company of 
his own in order to produce, direct & star in his 
beloved Shakespearean roles. In order to finance 
these laudable if not very profitable stage pro- 
ductions, Carradine began appearing in more & 
more “C” to "Z” horror films. 

horrors galore 

1944 found Carradine appearing in a string of 
horror films: REVENGE OF THE ZOMBIES, 



John with 2 other Famous Fiends in RETURN OF THE APEMAN. Bela you'll surely recognize but the 
Beard Boy? George Zucco! At right, rare behind-the-scenes directorial shot (James Whale holding pole of 
lamp) during shooting of THE INVISIBLE MAN, in which John Carradine had a part. ..almost so small as to 
be invisible. 


he must graft new glandular portions if he is to 
keep the Ape Woman in the human form of Paula 
Dupree. Walters is about to perform the required 
operation on Beth’s sister when Beth herself ar- 
rives, only to be made a prisoner. But the Ape 
Woman breaks free and savagely kills Walters. 
Then, reverting from Ape Woman to her original 
form of Chula, the ape returns to the circus where 
she manages to save Mason's life one last time 
before being shot & killed by several men 
misunderstanding her motives. CAPTIVE 
WILD WOMAN is hardly one of Universal’s bet- 
ter horror films altho it did allow Carradine his 
first starring role. Altho only 61 minutes long, 
much of the film is composed of stock shots of 
Clyde Beatty (doubling Milburn Stone) whipping 
lions & tigers. Carradine 's mad doctor portrayal 
was quietly menacing, much like Karloff's por- 
trayals of the same kind in that era, and the best 


VOODOO MAN, THE INVISIBLE MAN’S RE- 
VENGE, RETURN OF THE APE MAN, THE 
MUMMY’S GHOST, HOUSE OF FRANKEN- 
STEIN & BLUEBEARD. 

REVENGE OF THE ZOMBIES combined 
Carradine's recent screen work by having him ap- 
ear both as a mad scientist & Nazi sympathizer 
ut the result was a grade “C” (or lower) 
Monogram entry all the same. Plotline had Larry 
Adams (Robert Lowery), Mauritz Hugo (Scott 
Warrington) & servant Jeff (Mantan Moreland) 
arriving at the home of Dr. Keating (Barry Mc- 
Collum) after hearing of the death of Larry’s 
sister Lila (Veda Ann Borg). Lila, who had mar- 
ried Dr. Max Von Altermann (Carradine), passed 
away suddenly, and as Von Altermann has re- 
fused to allow Keating to see her, the physician 
has a suspicion that she may have been poisoned. 
Larry suggests (for a reason that makes little 
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'Knock! Knock!” “Who's there?” “Tube." “Tube who?" "Tube be or not to be..." (Just testing!) Prom RE- 
VENGE OF THE ZOMBIES. 


sense) that he & Scott switch names when they 
introduce themselves to Von Altermann while 
they attempt to see if they can discover the true 
cause of Lila’s death. Entering Von Altermann ’s 
house, Keating, Adams, & Warrington are met by 
the doctor’s secretary, Jennifer Rand (Gale 
Storm), who reveals her admiration for her 
employer. Von Altermann enters the scene and 
has Jennifer prepare rooms for the guests before 
the funeral commences. There’s a comical byplay 
between famed black comedian Moreland & the 
zombies. In this case, a fellow by the name of 
Lazarus (James Baskett) remarks to Jeff about 
the car he drives, “Beautiful car. I drove a car like 
this for master ... when I was alive!” The local 
sheriff (Bob Steele) soon after arrives and it is 
revealed that he is a Nazi agent who is working 
closely with Von Altermann on the latter’s ex- 
periments. Those experiments revolve around 
trying to develop an army of zombies which will 
not be stopped by bullets and will be, in fact, in- 
vincible. Firing a bullet pointblank into his zom- 
bie wife. Von Altermann succeeds in dispelling 
the Sheriff's skepticism. However, as he con- 
tinues to rave on about his invincible army, he is 
shocked to hear a hollow-sounding “No! ” emerg- 
ing from his dead wife’s lips. He remarks that he 
must continue to experiment on her so that her 
brain will be capable of only receiving & obeying 
orders. Von Altermann wills Lila to remain in her 
death state but her will is strong enough so that 
she rises of her own accord and disappears into 
the jungle. Larry discovers Von Altermann ’s 
secret and the doctor locks him in a closet. Jeff 


frees him and the pair convince old Mammy 
Beulah (Madame Sul-te-wan) to aid them in their 
fight against her master. She calls to Lila who 
comes and tells Larry that only her husband’s 
death can free her. Larry promises to help but is 
drugged by the doctor that evening. Von Alter- 
mann drags Scott away for his experiments while 
the Sheriff watches Larry. Having only feigned 
unconsciousness, Larry is surprised to learn that 
the Sheriff is an American double-agent and the 2 
of them move at once to apprehend the crazed 
zombie master. The Nazi scientist calls out his 
zombies to stop them but Lila appears and her 
will power triumphs; the zombies slowly lumber 
toward the petrified doctor. Von Altermann 
escapes from his undead creations but in fleeing 
thru the treacherous swamplands both he & his 
zombie wife perish in quicksand. 

voodoo curse ludicrous 

VOODOO MAN, also produced by Monogram, 
starred Lugosi & George Zucco as well as Carra- 
dine and could quite honestly be termed Carra- 
dine’s worst & most humiliating role up to that 
time. Perhaps better than REVENGE OF THE 
ZOMBIES, if only because of the added presence 
of Lugosi & Zucco, and a few more unintentional 
laffs (mainly due to Carradine's performance), 
VOODOO MAN also concerned itself with zom- 
bies. 

The story: Young women have been disappear- 
ing mysteriously near the town of Twin Falls. A 
retired physician, Dr. Richard Marlowe (Lugosi), 
lives near the small village with his wife, who suf- 
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THE COMIC (Oops!)— THE COSMIC MAN. Bruce 
(Tarzan) Bennett was also in it. At right, as the head 
of the household in HOUSE OF DRACULA. 


fers from a peculiar malady. A young script- 
writer, Ralph Dawson (Michael Ames), becomes 
involved when a girl from whom he hitches a ride 
disappears near Marlowe's home. Dawson & the 
abducted girl's sister, Betty Benton (Wanda Mc- 
Cay), report the disappearance to the local 
authorities, then journey out to the Marlowe 
residence. They devise a plan to locate Betty's 
missing sister but Betty herself disappears 
within the Marlowe walls. Ralph & the police ar- 
rive and break into a room where Marlowe & his 
assistant, Nicholas (Zucco), are performing a 
voodoo ceremony over Betty & the doctor’s wife. 
Marlowe had kidnapped the girls using his dim- 
witted assistants Job (Carradine) & Grego (Pat 
McKee) to set up detour signs near his house to 
waylay them. Marlowe’s purpose in kidnapping 
the girls was to bring his wife back to normal, for 
which the voodoo ceremonies require a female 
with the exact mental plane that his wife for- 
merly had. After failing with them, the girls had 
become zombies and were kept in upright coffin 
closets. As the police interrupt his final attempt 
at restoring his wife to normalcy Marlowe is shot 
but before he dies he destroys his wife and 
releases the other girls from their zombie-like 
state. 

not the apex of his career 

Somewhat better, insofar as Carradine, was 
concerned was his role in another Monogram pot- 
boiler of 1944, RETURN OF THE APE MAN. 
Altho supposedly a sequel to the Lugosi 1943 film 
THE APE MAN, the film bore no resemblance to. 
the latter except that it was nearly /equally /worse 
(pick your own) than its predecessor. In this one 
Lugosi was Prof. Dexter, a scientist working in 
the field of suspended animation. Carradine was 


his ill-fated assistant, Prof. John Gilmore. When 
they discover that they are able to do this, they 
take a trip to the Arctic (a set with a terribly un- 
realistic backdrop) where they conveniently lo- 
cate with nary a problem a perfect specimen of 
prehistoric apeman preserved in ice. After bring- 
ing the body back to Dexter's laboratory, they 
revive it. The beast attacks them but they man- 
age to imprison it, finding that the only thing it 
fears is fire. Dexter decides to transfer a modem 
man’s brain to the apeman and Gilmore is just 
barely able to frustrate his plan to use the brain of 
Steve Rogers (Michael Ames again), fiance of Gil- 
more’s niece Anne (Judith Gibson). Later, Dexter 
murders Gilmore and transplants his brain into 
that of the apeman (played in some closeups by 
George Zucco, his turn to suffer an embarrassing 
role, while in most of the shots played by Frank 
Moran). The apeman then seems to have normal 
intelligence but still has the lust to kill. It escapes 
and under the guidance of Gilmore's brain goes to 
Gilmore’s house. There it murders his wife before 
Dexter recaptures it. Meanwhile, Anne & Steve 
have been investigating Gilmore’s disappearance 
and trace him to Dexter’s laboratory. They are 
skeptical when Dexter denies having seen his as- 
sistant. The apeman escapes the second time and 
goes back to the Gilmore nome, where it kidnaps 
Anne. Steve & the police trail tbe monster, which 
goes back to the laboratory and kills Dexter. Try- 
ing to escape from the laboratory with Anne, the 
beast in a frenzy pulls loose some wiring and 
starts a fire in winch it is destroyed, while Anne is 
rescued by Steve. Carradine 's role of Gilmore 
allowed him a role of intelligence & sensitivity, in- 
sofar as any Monogram screenplay allowed any- 
one anything. 

Returning to Universal, Carradine played 
another doctor of dubious mental normalcy in 
THE INVISIBLE MAN’S REVENGE, follow- 
ing THE INVISIBLE MAN (33), THE INVISI- 
BLE MAN RETURNS (40) & INVISIBLE 
AGENT (42). J on Hall (the original owner of what 
is now the Ackermansion) played Robert Griffin, 
brother of the original Invisible Man, who forces 
Dr. Peter Drury (Carradine) into making him 
invisible so that he can revenge himself on those 
he feels have stolen his property & the love of his 
girlfriend. No sooner does Drury turn Griffin into 
an invisible man than Griffin kills him. Featuring 
some remarkable effects by John P. Fulton (as 
well as some bad ones— one which reveals that 
the invisible man is wearing a suit while invisible, 
which is ridiculous), Carradine 's role was all-too- 
short and the film was another step down in the 
series. 

************** 

THE ACTION steps up in the next installment, 
where you will read about HOUSE OF FRANKEN- 
STEIN, THE MUMMY'S GHOST, BLUEBEARD, 
FACE OF HURBLE, THE UNEARTHLY, THE 
BLA CK SLEEP, A TTA CK OF THE 50 FOOT WO- 
MAN, HALF HUMAN, THE COSMIC MAN and IN- 
VISIBLE INVADERS. 
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boo goes there? it's 



F rom some creepy corner of the 
Cosmos an alien spaceship 
plummets from the forbidding 
dark night sky. 

Out of control! 

Bound to crash! 

As the rocket’s flaming trail 
sweeps past the camera’s eye, in 
tribute to the original famous title 
the words THE THING are burned 

onto the screen. Roused by the rifle shots, the 

The horror from the stacsJaas««Biembers of the outpost converge 


reached Earth... 

the first death 

.As the smouldering title fades 
from the screen, the fabulous film 
picks up its pace, a pace that never 
slackens. 


outside to investigate. 

Suddenly-inexplicably-incompre- 
hensibly-the crazed Norwegian 
turns on the men and attacks them. 

The station manager, Garry, has 
no choice: He fifes back, killing the 
attacker. The deadman’s motiva- 
In Antarctica, two surviving tion is now forever lost, shrouded 
members' of a Norwegian outpost in mystery. 


are chasing a husky across the fro- 
zen wasteland. Not on foot but 
from the vantage point of a helicop- 
ter. The chopper is weaving about 
erratically as the men take pot- 


hints of the horror to 
come 

Despite the terrible weather con- 
ditions, chopper pilot MacReady 


shots at the terrified dog. As they and Dr. Copper take off to fly south 


converse wildly in their native 
» tongue, it becomes obvious that 
they're desperately determined to 
' kill the fleeing animal. 

The malfunctioning chopper 
crashes into the tundra just out- 
i side U.S. Outpost #31 and the lone 
survivor continues chasing the 
> husky on foot. 


to investigate the situation at the 
outpost there. Upon arrival, the 
menace they will soon face dimly 
begins. to manifest itself as Mac- 
Ready and Copper examine the in- 
terior of the outpost. 

It’s dark and— wrecked. ..like a 
poltergeist went wild and tore up 
the furnishings! 





Mystery: They come upon a huge 
block of ice, partially melted and 
looking as tho it had contained— 
something. Near the ice they dis- 
cover a polaroid; on the snapshot, a 
photo of members of the camp 
gathered around the block before it 
melted. 

Copper finds a video recorder and 
a quantity of tapes which he gath- 
ers up for later investigation. 

They also find the remains of two 
men, and a hideously distorted 
corpse. 

less than human 

Back at Outpost #31, the strange 
dog is prowling around the en- 
Eleven members of the movie's aU-male cost of twelve.. .but where's the campment. The husky is dis- 
twelth? Maybe he's already met up with the film's title character, hmm? playing some characteristics that 






are anything but canine. 

MacReady and Copper fit cas- 
settes they brought back into the 
tape recorder and what they hear 
raises the hackles on the napes of 
their necks: 

Shouts of confusion... 

Sounds of fighting... 

And thruout it all a certain 
sound, a weird screeching noise 
they cannot identify, unlike any- 
thing they have ever heard before. 

Like nothing— earthly. 

Then they turn to the video 
tapes. 

Study them avidly. 

In one particular recording they 
see the Norwegians gathered about 
a large oval shape buried in the ice. 
What can it be? 




Drs. Blair & Copper examine the 
misshapen corpse, the malformed 
body that once was human but has 
now been transformed into a weird 
protoplasmic blasphemy of a man 
that defies analysis. 

Meanwhile, the dog has been 
placed in a kennel with the rest of 
the dogs of Outpost #31. As the 
new dog sits on its haunches, star- 
ing at its companions thru dead. 


jrless eyes, the pack becomes 



Move in to attack it. 

Then: 

The shadow of the new dog 
against the kennel wall. 

The shadow suddenly 
lurches upward, 
seeming larger. 

The kennel roars. 

whew goes there 

From this point on, the story is 
virtually John Campbell's endur- 
ing sci-fi classic, “Who Goes 
There?”, with only minor excep- 
tions. 

MacReady and company charge 
into the barking, snarling kennel to 
discover the alien trying to take 
over the cell structure of the Out- 
post’s dogs. While the men stare 
awestruck, paralyzed by the in- 
credible sight before their 
disbelieving eyes, the camp 
mechanic, Childs, gathers his wits 
about him and destroys the Thing 
with an industrial torch. 
***************************** 


The following morning, Blair and 
several others study the torn re- 
mains of animal cadavers removed 
from the charnal kennel. Blair has 
already begun to half-suspect the 
terrible truth: That this alien 
creature is a master of cell 
manipulation and restructurization 
as well as a master of mimicry. "It 
could possibly have transferred to 
another dog before it was 
torched!" Or, worse yet, it could 
possibly have gotten to the kennel 
master, Clark. 

Meanwhile, MacReady has flown 
his chopper southward in order to 
locate the site of the Norwegian's 
dire discovery. What he finds is 
another shocker: The exploded re- 
mains of a flying saucer, still half- 
concealed where it is buried in the 
ice. From the condition of the ice he 



concludes that the alien ship must 
have crashed on this spot over a 
hundred thousand years ago. 

He also locates the spot where the 
Norwegians had carved a huge 
block of ice out of the ground. 


madness gains the 
upper hand 

Back at camp, Blair theorizes on 
how the alien entered the camp as a 
dog: 

"...whenever it was revived, it... 
well, The Thing was probably dis- 
oriented... and realized it couldn't 
survive for long in our atmosphere 
...but being the incredibly adap- 
table creature it was... it tried to 
become something that could sur- 
vive.. .Before the Norwegians killed 
it.. .it somehow got to this dog.. .It 
was a life form that was able to imi- 
tate & reproduce whatever it ate or 
absorbed, cell for cell.” 






in planting incriminating evidence 
against MacReady. Forced to pro- 
tect himself by acting on his own, 
MacReady arms himself with 
sticks of dynamite and com- 
mandeers the camp by threatening 
to blow it up. 

He forces the men to participate 
in another test: Reasoning that 
since each cell of the monster is a 
separate entity, MacReady 
deduces that if several drops of 
alien-contaminated blood are sub- 
jected to a hot needle, they will try 
to escape the pain. 

The test is a huge success. 

Everyone is exonerated, proven 
to be human. 

Everyone except— 

Palmer! 

The outpost's second string chop- 
per hopper. 

Trapped, its disguise penetrated, 
"Palmer” begins to transform into 
a monster of the most hideous form 
& mien. I mean, its mien is mean! 

A savage battle ensues and in a 
whirlwind of destruction, "Pal- 
mer'' is finally bested by 
MacReady and destroyed. 


the horror mounts 

Suddenly, MacReady remembers 
Blair. 

They break into the toolshed and 
what do they find? A small 
spaceship under construction. 
While everyone's been busy chas- 
ing the Thing's counterparts, the 
monster has been building a mini- 
ship. 

Horror piles on horror and, final- 
ly, it's MacReady vs. the in- 
credibly transformed monster. 

A final furious encounter of the 
worst kind! 


Later, Blair goes mad. 

Destroys the camp's radio. 

Then disables the helicopter. 

His ravings sound like pure insan- 
ity to the men trying to corner and 
subdue him. At last he is caught 
and locked up in an isolated tool- 
shed 75 yards from the main 
compound. 

the blood is the life! 

Dr. Copper devises a method of 
determining which of the remain- 


ing men are human— and which 
aren't. A blood serum test. But the 
camp's storehouse of blood plasma 
is required and, to his horror & 
chagrin, the doc discovers the 
plasma's been sabotaged! 

The outpost is thrown into chaos 
by this sinister development. 

While the suspicious members are 
tightly bound and kept together, 
the remaining men scour the out- 
post for any evidence of monsters. 
One of the things cleverly succeeds 


31 years later 

When you leave the theatre after 
seeing this exciting film, remember 
the words of warning froni the 
original THING (1951): 

"...Ladies & gentlemen of the 
globe— there is an enemy hovering 
over our heads — an enemy with an 
armada of flying saucers, and an ar- 
my of super human and fantastic 
warriors. Every citizen of the world 
must become a sentinel watching 
the skies. Keep looking for the next 
flying saucer— watch the skies, 
watch everything over your head- 
throw a ring of watch towers 
around the earth. 

Keep looking-looking-looking... " 


END 
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it haunts again! 


T he setting is a small fishing village hidden 
in the cliffs of a rugged seacoast. High on 
Widow’s Hill stands Colnnwood, the brooding 
family mansion. 

It's a home of dark mysteries and intrigue. 
Within its great halls stalk the tormented resi- 
dents of the estate.. .ghosts, witches, werewolves 
...held captive by spells reaching out from the 
depths of time. 

Young Victoria Winters has come here to be 
the governess of David Collins, heir to the fami- 
ly fortune, and companion to the mansion's ma- 
triarch, Elizabeth Collins Stoddard. At first fas- 
cinated by the strange happenings, Victoria was 
soon drawn into the dark mysteries of the Col- 
lins clan. Ominous events began to unfold, not 
only in the present, but in the past ! 

The supernatural was always commonplace at 
Collin wood, home of the family's 175-year-old 
resident vampire, Barnabas Collins! 

it's back! 

Yes, the days of yesteryear... those glorious 
days when the organ ticked off its eerie theme 
and those titles spiraled out of the surf.. .are 
back! Television's only gothic soap opera, Dark 
Shadows, is haunting the airwaves from Detroit 
to Macon, from San Diego to Bangor and headed 
soon to your hometown television station. 
Worldvision Enterprises have released the first 
two years of the horror video (or 250 episodes) in 
what they call slightly living black and white. 
When it left the ABC network in 1971, World- 
vision tried to sell re-runs to the local stations. 
But at the time, there were no buyers. Now, 
thanks to the success of other syndicated soaps 
like Mary Hartman, Mary Hartman and the rise 
in popularity for the occult in films like LOVE 
AT FIRST BITE, Dark Shadows is enjoying im- 


mense popularity in late evening and afternoon 
time slots. 

However, the success of the revival of Dark 
Shadows doesn't stop there! 

Fan clubs are sprouting, a new Dark Shadows 
novel is in the works and a Dark Shadows 
revival reunion is planned in New York City. 

a trip into the past 

Dark Shadows began in the mind of Dan Cur- 
tis, who began his career in show business a 
mere 30 years ago in a mid-Manhattan loft 
where he took his first TV job— as a S40-a-week 
film rewinder. Curtis' dream one dreary after- 
noon in his office led to the most successful day- 
time serial in history. 

"The dream was extremely vivid," Curtis told 
FM. "I saw a girl on a train, huddled against the 
window and looking out into the night of small 
brooding New England villages. She was a 
quiet, dreamy looking girl and ner long flowing 
hair fell back over the top of her coat. I 
remember watching her reflection in the window 
and hearing her whisper: 

"‘My name is Victoria Winters. I am going on a 
journey that will bring me to a strange dark 
house on the edge of the sea at Widow’s Hill. 
There, I am going to be governess to a young 
boy and the companion to a mysterious 
woman,'" 

At breakfast the next morning, Curtis told his 
wife Norma about the dream. "That’s a terrific 
idea for a TV show," she said. 

Curtis' dream was given a body— in fact a num- 
ber of them— in Dark Shadows, the first TV 
series ever patterned on the lines of a Gothic 
novel. His nightmare produced a dream soap- 
opera for ABC, drawing millions of daily viewers 
from housewives to youngsters. 




what's in a name? 

The idea for a horror soap opera was fine for 
Curtis, but the real problem at the time was to 
find a name for the potential series. Before the 
series' final title was decided on, such sugges- 
tions were considered as Terror at Collinwood, 
Castle of Darkness and The House on Widow's 
Hill. Then, stumbling upon the answer accident- 
ally, Curtis quipped: "Maybe I should go to a 
museum and film some dark shadows. " He 
laughed at himself for a moment and said, “I've 
been on the wrong track all this time when we 
could've had a DS!" 

And daytime television's gory story was born. 

an experiment in terror 

Dark Shadows was an experiment not only for 
daytime television, but for the whole industry it- 
self. Sure, horror and fantasy had appeared on 
TV before: Outer Limits, Rod Serling’s Night 
Gallery, and Boris Karloff's Thriller had the 
video public huddled near their TV sets week af- 
ter week. With the arrival of Dark Shadows, 
these TV anthologies were wiped out. They had 
no continuing characters save the host and each 
was its own show. Dark Shadows changed the 
industry. 

Curtis' series was also based on the Gothic ro- 
mance, whereas thrillers were based upon the 
tradition of Gothic horror. Gothic romance is 
what sells, and the millions of paperbacks which 
are sold at bookstands attest to that. In one 
form or another, they contain a young girl seek- 
ing a job at a castle owned by a handsome, 
wealthy count. There’s always a family secret to 
be discovered as the novel progresses. 

However, this Gothic romance tradition was 
not a success for Dark Shadows at first. When 
the series debuted early in 1966, the ratings 
were lower than any other competing show's. It 
appeared that Dark Shadows was a failure. But 
a daring Dan Curtis decided to bring a new di- 
mension to the show and to television. He would 
bring a vampire into the 7 series and he would call 
him Barnabas Collins. 

video vampire number one 

Jonathan Frid was originally scheduled to play 
Barnabas for a three-week stmt; or until the rat- 
ings were boosted. But after 2000 pieces of fan 
mail arrived at ABC, Curtis thought he’d hold 
on to this blood-sucker. 

“Good evening. My name is Barnabas Collins." 

His first lines as the door of the supernatural 
was opened at Collinwood will be long remem- 
bered by fans of Dark Shadows. This Canadian- 
born actor attracted a cult following for the ser- 
ies. A lover of Shakespearean literature, Frid of- 
ten echoed the bard in his portrayal of Bar- 
nabas, capturing the hearts of millions of 
women. 

"I play Barnabas as a lonely man with a con- 
science," Frid told FM. “He is guilt-ridden 


Jonathan Frid, the bloodthirsty thespian who played 
Barnabas Collins, star of TV's #1 all-time soap opera! 



How sharper than a serpent's tooth. ..is a vampire's 
fang! Dr. Hoffman would just as soon not find out! 


because of his need for blood. But he is also a 
sympathetic human who yearns to be a normal 
man. My character is unpredictable: I'll go along 
for a while and be very quiet, then suddenly I 'D 
lunge as the lust for blood overwhelms me.” 

In July of 1967, Dark Shadows garnered over 
80 million viewers daily and was the most- 
watched daytime serial for the year— thanks to 
Jonathan Frid, of course! 

lunch boxes and pillow cases 

During its original five-year run on ABC, Dark 
Shadows fans would grab at the chance to see 
their favorite star in public. Many of the princi- 
als, including Frid, appeared on talk shows and 
osted parades. But fans just 'couldn’t get 
enough of them. They bought Dark Shadows 
lunch boxes, pillow cases, games, dolls, models, 
records, books, posters, and post cards. A fan 
was in a minority if he didn't own his bubble- 
gum Barnabas ring. Dark Shadows was the 


STAR WARS of the 60s, producing every prod- 
uct conceivable. 

In 1967, a series of Dark Shadows Gothic 
novels were written by popular romance novelist 
Marilyn Ross, alias Dan Ross. His series of over 
33 novels sold over 100 million copies in the late 
60 s with storylines much like the show's, but of- 
ten with way-out adventures like “Quentin and 
the Monster from Outer Space," for example. A 
Dark Shadows cookbook was published, along 
with The Jonathan Frid Photo Album and The 
Dark Shadows Book of Vampire Jokes. 

And it didn't stop tnere. With the arrival of 
David Selby as Quentin came the Top 40 hit in 
1968, "Quentin's Theme." Also hitting the air- 
waves was "Josette's Theme." The Dark Shad- 
ows original music album produced by now-de- 
funct Phillips Records sola thousands of copies 
and even came equipped with a pull-out Bar- 
nabs/Quentin poster. The only downfall for the 
album was Barnabas' attempt to sing. 

As Dark Shadows ' popularity increased, so did 
its complexity. Often if a fan missed a single epi- 
sode, he was lost as to what was going on. A 
single episode could involve a trip into the past, 
the death of a main character only to be revived 
as another character, or dreaming of a future 
event. This often created a problem for the busi- 
ness executives who sneaked out of the office to 
catch the daily happenings. Many housewives 
were confused just by watching a single episode, 
but the avid college students often logged the 
daily events of the show in their diaries. Fan 
clubs sprang up around the country to assist 
eager viewers in keeping up with the series. 

a sad farewell 

Much to the dismay of millions of fans, Dark 
Shadows was cancelled in April of 1971. Not, 
however, due to low ratings, but because the 
writers ran out of ideas. Many of the actors who 
had been with the show were getting numb and 
some even pregnant. It was a sad farewell for 
many devoted fans. Some threatened suicide if 
the series was not brought back. Fans flooded 
ABC with millions of letters and housewives and 
college students marched in front of local TV af- 
filiates. The more subtle ones just cried. 

However, Dark Shadows did not die with the 
last episode of the serial. 

Like the legendary vampire it portrayed, it con- 
tinued to be resurrected in various forms, such 
as two full-length feature films also produced by 
Dan Curtis. The first of these, HOUSE OF 
DARK SHADOWS, is considered a classic 
among vampire films. This 1972 entry had the 
characters cavorting through the vampire story 
of the series. It actually compressed the first 
two years of the series into a two-hour feature 
film complete with the same characters and 
some special effects not even attempted on the 
series. It starred Jonathan Frid as Barnabas, of 
course, Joan Bennett, Grayson Hall, John Kar- 
len, and Kathryn Leigh Scott. 



CoUinwood, the house where evil dwelt.. .along with 
vampires, werewolves, ghosts, witches and warlocks! 
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Collinwood was the favorite haunt of Quentin Collins, portrayed by Dhvid Selby! The phantom forebear of 
the Collins family was the subject of the second Dark Shadows feature film. 


The second and last (?) film, NIGHT OF 
DARK SHADOWS, was poorly received by the 
critics and was a box-office bust. The focus of 
this one was Quentin Collins, again played by 
David Selby, and the story was a frightening 
psychological tale of witchcraft and demonic 
possession. Its storyline was unlike the serial’s 
and it co-starred Kate Jackson, who began her 
successful career with DARK SHADOWS. 

fiendish fandom 

Now that Dark Shadows is haunting the air- 
waves once again, so are the fan clubs. Many 
new fan clubs have sprouted in the past few 
months and many have been around for some 
time now. The International Dark Shadows So- 
ciety has been serving the fans of Dark Shadows 
for over six years now. The society publishes a 
uarterly magazine for its members, “The Dark 
hadows Quarterly," which contains interviews 
with the stars, information on what the stars are 
doing now, updates on the syndication of the 
show, poetry, fiction, many rare photos, art- 
work, and much more. An official membership 
card is issued to each member. For more infor- 
mation on a club near you or Dark Shadows 
events in your area or getting DS on the air in 
your home town, write: 

The International Dark Shadows Society 
P.O. Box 50808 
Indianapolis, IN 46259 

END 




t we're familiar with BELA LUGOSI, the 
AIR HAWKS. bout to shout in exult 



SOVIET SCIENTIFILMS! On a 2-week travel of discovery thruout the Soviet Union (Moscow, Kiev in the U- 
kraines, and Leningrad) FM's Editor has learned of a number of sci-fi films made in the Soviet Union and 
unknown in America and in this exclusive scoop for FM has obtained these fotos seen for the firstime in any 
periodical in the United States. 




SPACE SUITED BOND IRON-ON MOON RAKER JAWS I 
#26188/81,25 >26187111.25 


MOONRAKER SHUTTLE WITH BOOSTER ROCKETS Ac- 
tually two fabulous models in one! The tantastic, fanatically 
detailed Space Shuttle featured on the left plus two solid 
rocket boosters with an external fuel tank! The shuttle can 
be separated from the boosters and fuel tank. 1/144 scale 
kit comes with mobile launch pad base. #24244/510.00 


MOONRAKER SPACE SHUTTLE A 1/144 scale model of the 
famous space shuttle, Moonraker! Finely engraved detail 
plus authentic decal markings make it a perfect replica of 
the original. Rare special features include a clear wind- 
shield and viewport, detailed rocket engines plus an astro- 
naut figureand display stand. AMoonraker must! #24243/54.00 







UP.UPi 
liuith SOMI 
Of SUPERIWi 
FAVORITE THINRS! 



..WORD SHAPE* 


SUPERMAN 
POSTER 
23"x25" 
#29012 — 32.50 
Superman Irom 


SUPERMAN SEARCH A WORD 
PUZZLE 24 super exciting 
puzzles! You don't need X-ray 
vision lor this! #21365— -95« 


SUPERMAN TELEPHONE & AD- 
DRESS BOOK A plastic spiral 
bound directory with room for 
400 listings! #21356—32.50 




To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 55 


A Super aciiom figures 

Selection 
for 

Superman 
Collectors 


SUPERMAN CUT-OUTS: Three action packed, 
11 ”x14" scenes Irom the movie, ol Krypton, 
Kansas and Metropolis. Just cut, color, paste 
and assemble lor hours ollun! #21355—37-95 








In full color dragon 
logo, sorcerer's ap- 
prentice Galen 




Three colorful 
scenes: large logo, 
Indiana Jones on 
horseback, & small 
logo plus Indiana 
holding bullwhip! 


To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 
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THE PHANTOM i ORGAN 


To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 57 
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To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 


MONSTER SHIRTS! 

NOW YOU CAN “WEAR” A WARREN COVER! 


TOP QUALITY! THOSE WORDS DESCRIBE 
THESE FINE SHIRTS. THE FULL COLOR 
SCENES ARE NOT DECALS, WHICH FADE 
OR PEEL, BUT ARE DYED INTO DURABLE 
POLYESTER & COTTON. THEY ALL CARRY 
THE FAMOUS WEAR-DATED WARRANTY. THIS 
MEANS TOTAL WASHABILITY £ LONG LIFE! 


#2722-S, size 10-boy's small, short sleeve S6.50 
#2722-M, size 14-boy‘s medium, short sleeve S6.50 
#2722-L, size 18 boy's large (adult small), short sleeve $6.50 
#2723-S, size 10-boy’s small, long sleeve $7.00 
#2723-M, size 14-boy's medium, long sleeve $7.00 
#2723- L, size 18-boy's large (adult small), long sleeve $7.00 


#2728-S, size 10 boy's small, short sleeve $6.50 
#2728-M, size 14-boy's medium, short sleeve $6.50 
#2729-S, size 10-boy’s small, long sleeve $7.00 

119790.11 clia ll.hnu'c mailiiim Innn elaava 07 Ml 


#2732-S, size 10-boy's small, short sleeve $6.50 
#2732-M, size 14-boy's medium, short sleeve $6.50 
#2732-L, size 18-boy’s large (adult small), short sleeve $6.50 
#2733-S, size 10-boy’s small, long sleeve $7.00 
#2733-M, size 14-boy's medium, long sleeve $7.00 
#2733- L, size 18-boy‘s large (adult small), long sleeve $7.00 


#2730-S, size 10-boy’s small, short sleeve $6.50 
#2730-M, size 14-boy‘s medium, short sleeve $6.50 
#2731 -S, size 10-boy's small, long sleeve $7.00 
#2731 -L. size 18-boy's large (adult small), long sleeve $7.00 


#2734-S, size 10-boy's small, short sleeve $6.50 
#2734-M, size 14-boy's medium, short sleeve $6.50 
#2735-S. size 10-boy's small, long sleeve $7.00 
•2735-M, size 14-boy's medium, lono sleeve $7.00 
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A FEAR FAN’S FANTASY! 

IMo true fright film fan would be caught dead without a complete collection of 
FAMOUS MONSTERS! Better place your order soon, before — but.. .horrors! 
Many of the vintage early issues are already sold out...and our supply of several 
other issues is running frighteningly low! Hmmmm! Could that be on account of 
the insightful, informative articles on fantastic films old and new? Or the heart- 
stopping foto features that made night-light manufacturing a multi-million dollar industry? Or the noi- 
somely nifty oil paintings that have graced many of our covers? We don’t know! We do know that we’ve 
been America’s foremost fear mag since 1958...and a sampling of these back issues will show you why! 


BAST OF CHARACTERS 

»PI-P— pnl 


'CLENS - 


MAKE-UP REMOVER 

"CLENS" MAKE-UP REMOVER: The perfect colter to 

— «-e.j — — i- kit! “Clens" removes all make-up 

e skin and hair. “Clens” is made 
of entirely natural Ingredients and was specially creat- 
ed by a Hollywood make-up artist and used by major 
studios for over thirty years! Unless you're planning to 
a monster for the rest of your life, you'll 
'-'y and gently remove all make-up 
#26275— $2.50 

1 Don Pool Studios, Inc. All Rights Reserved. 


n 
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Features "break away" window with remote lever 
and special platform, and tour die cast metal Luke and 
Darth Vader figures in action poses! #26345— $ 1 1 .90 


DEATH STAR 
I ESCAPE 




HOTH WAMPA CAVE 






:«J> 


Recreates Luke s capture by the snow monster plus Features exploding generator, and Scout Waller that Operated by remote lever, & dcks to simulate firing' 

Han and Chewbacca destroying the probot! Action stands unassisted and explodes by remote control! Observation tower with blast doors, remote control 

launcher, 4 die cast metal figures! *26349 SI 1.90 With 6 die cast metal figures! *26350-519.90 computer!8diecastmetalfigures! *26351-529.90 

Special offer! All three interlocking Bespin World playsets for only $49.95! 


elevator assembly, and rope lor swinging Luke S Leia that springs shut, Mast hatch to let 8 die cast metal price! Can be used together c 

across! 6 die cast metal figures! *26353—519.90 figures jump into compactor! *26354—525.90 an 1 4 die cast metal figures ! 


BORIS VALLEJO 

1983 

FANTASY 
CALENDAR 

best thing about New 
•’s is that it gives you a 


the master ilustrator of the 
■ ‘ ‘ is outdone 

983 entry, 
xeathtak- 


BARNABAS 

COLLINS 

POSTER 

Here’s a wall fanging...er. hanging that 
will really get your blood up! It s 
Jonathan Frid as Barnabas Collins, 
bloodsucking star ol television's DARK 
SHADOWSIMeasuingafui 29x41 Vi", 
this Mack and white poster wil enhance 
the wals of any crypt or mausoleum! 
Hang it in the morgue, and you ! rea#y be 
top drawer 1 (Suggestion: Barnabas feels 
much more comfortable hanging upside 
down!) So start coffin up your dough, 
and order as soon as possible., please! 
These things are scaring us to death! 
BARNABAS POSTER *2919-52.50 
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THE BATTLE RAGES... 

The great scl-ti/SF controversy seethes on! The vote is remarkably close: 
as ol this writing, sci-li is a single ballot ahead. Results ol which coinage you 
prefer as a label lor science liction will appear in the next issue. 


MONSTER RUMBLE 

There are some strange words listed below— although, upon closer inspec- 
tion, you'll find them not so strange as they seem! Can you decipher the Him 
title hidden In each? For example, 


THE PRINTED WEIRD 

nts to note this 

- epic fantasy THE SWORD OF SHANNARA l.„ 

been published. A fantasy bestseller for months, that volumed has spawned 
THE ELFSTONES OF SHANNARA. In this Torry Brooks opus, Wil 
Ohmslord— the grandson ot Shea, hero ol the llrst novel— must lind and 
return Amberle, whose magical gifts can create the Ellcrys tree which wards 
off demons. An oversized paperback, this 480 page work from Del Rey is 
worth its S7.95 pricetag: 

Another noteworthy volume, this one a return, is a reissue ol THE COMING 
OF THE HORSECLANS by Robert Adams. Set in the cataclysm-torn lands 
once known as the United States, this tale pits the heroic High Lord Milo 
Morai against the Ehleenee, religious fanatics who dream of destroying 
Morai's Confederation, and the Witchmen, preholocaust scientists. THE 
COMING OF THE HORSECLANS is the first novel of the series, 208 pages of 
excitement from DAW for S2.S0. Cover by Warren artist Ken Kelly. 


ANSWERS 

NOOHOi xi iioMiau xvoiamv xv t 

MOTHS S0180M M3HM » 
U3»na HIM3A3S 3IU 1 A3XHOOI) 13XV1J M1X3A3S 3X1 01 13X1001 t 
3AV19 3 HI HOII N3SI1 SVH <101180 l 
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END 






BONANZA 

I m« nr LIFE! 




0 mm 


Bold realism ol bailie lory! 
Wood! Severlnl Morrow! 
Others! Collector's classic 
BLAZING COMBAT*4S5.75 


photos! 


mcrsjdfcle^ SHE-CREATUREj 


Leller lo Christopher Lee! 
Horror In Ihe Lighthouse! 
Facos ol llends ! Franken- 


LlonelAlwell in Dr.X! Jesse 
James VS Frankenstein's 
Daughlerl Spoclfy *1708 
MONSTER WORLOIB 83.75 


Complete Into In THE AD- Ghosl In Ihe Invisible Bikl- 
DAM'S FAMILY! Production nil Reptiles! Batmen visits 
& Makeup Secrels! *1709 a Monster Village! *1710 
MONSTER WORLD»9 $3.75 MONSTER WORLD *10 S3 -28 


Karloll's last tllml Lugosi 
Bride ol the Monslorl Her 

monsterw^rldiisVl! 


Revenge ol Ihe Zombies! 
Return ol Ihe Vampire! 
Cool Ghouls of Yule! *1706 
MONSTER WORLOW6$3.75 




Collector’s 
Issues! 

supply is limited! 


is! Slunlmen! Batman & Robin! Dead End RoberlTaylor! RedSketton! Errol Flynn in Robin Hood! Sinister Spider! M 

Men! Dick Tra- Kids I Bowery Boys I Laurel The Phantom! CtiarUe Chan! Humphrey Bogart! Captain era l — ' '** 

cyl 3 Stooges! Order now! & Hardy! Robert Mllchuml Tom Mix! Acllon Photos I American Serial! Speclly lo S - , . 

*1301 SCREEN THRILLS *1305 SCREEN THRILLS *1306 SCREEN THRILLS *1307 SCREEN THRILLS *1308 SCREEN THRILLS I 

ILLUSTRATED *1 S5.7S ILLUSTRATED *5 $25.00 ILLUSTRATED *6 S4.25 ILLUSTRATED *7 $4.25 ILLUSTRATED *8 $4.25 Wildest Westerns I 


~BlAZ/NG 

EQMBA1 




a ol the ror genre! Stills Ironi Him masterpieces. 500 stills! Goodwin issue! Art by I 
classic Ql Amphibian attack! Order Double feature! Gol *1804 rolls, Williamson, & Tc 

picture booklSpeclly»1603 magazine *1601 HORROR CURSE OF FRANKENSTEIN/ ” 

MOLE PEOPLE $4.50 OF PARTY BEACH 


'TCI 


WlMS 


Movie superheroes! Tribute book heroes, Read about Bailie ol Frankenslelns! Munsters! Cars, sets, stars! 

lo Alan Ladd! Buck Jonesl the lllms In which thoy ap- Monsler Comics! Specify Fine monster comic story I 

SCREEN THRILLS peared. SUPER HEROES Collector's edition *1701 section! Speclly *1702 i 

Order magazine *1821 /S4. 25 MONSTER WORLO*1 $5.00 MONSTER WORLD*2' ‘ 


NOTE! ALL COPIES ARE MAILED IN A STURDY ENVELOPE 


To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 
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FANG MAIL 



WANTED! More Readers Like 



VINNIE WESTMORELAND 


MISSIVE OF THE 
MONTH 

I'd like to thank-you for cre- 
ating an interesting predica- 
ment for me. Lately I have to 
fight my 5-year-old son Jason 
for the latest issue of FM! You 
see, I always look thru each 
new issue with him (except 
the ones with coverage of cut- 
&-slash films— those he can- 
not see) and now he's devel- 
oped a taste of his own for 
FM! I've even caught him go- 
ing thru my collection of back 
issues, browsing thru the vin- 
tage articles & stills. 

I'd like you to know that 
Jason's interest in FM has, 
over the years, helped him to 
learn his alphabet, words, 
and encouraged him (at a pre- 
school age) to begin to teach 
himself to read. Now he seeks 
out "better" literature (chil- 
dren's variety, of course) to 
supplement his FM reading. 
Dinosaurs are his current in- 
terest and he's almost ex- 
hausted the resources of our 
local library reading up on the 
subject (up to "young reader" 


WANTED! More Readers Like 



YVONNE ROMAN 


fK; 


level). At his request we're 
now planning a visit to the 
Natural History Museum. 
RON LEEDS, ARE YOU 
READING THIS? 

At any rate I thought you 
might be interested in the ob- 
servations of one of your 
older readers (since 1963, is- 
sue #21) and one of your 
younger (circa #160). Best 
Cover Award goes to #180. 
Definitely let^ have more 
painted covers & less fotos, 
especially those awful com- 
-isite foto covers like #182. 

le AMERICAN WEREWOLF 
coverage was great. You must 
have had a great time in New 
York meeting all those inter- 
esting people. .We both agree 
Bobby Bresee is a living doll 
and hope to see more of her in 
FM. Ditto Caroline Munro; 
coverage of this wonderful 
lady was long overdue. 

Issue#183 is our current fa- 
vorite. Best article: THE 
LOST WORLD. I only wish the 
pages could have been repro- 
duced full-size instead of re- 
duced. Please add 2 votes for 
more coverage of old films 
(and especially more dinosaur 
films, adds Jason). "Things 
With Wings" was interesting, 
well-written with a subtly 
educational slant not usually 
found in FM. I hope to see 
more along this line. "Fantasy 
Film Sweeps" is a good idea 
—keep it coming in the years 
ahead. Harris Lentz is doing a 
heck of a job on the obits. It's 
certainly not a happy job but 
an invaluable service to us 
fans. Finally, kudos to Arnelle 
Fuller & Edwina Norman for 
coming to ye editor's defense 
against monstrous James 
Martel. 

After all those years it 
makes me very happy to see 
FM still going strong. But 
please, hold down the Dlood- 
&-guts fotos. You can cover a 
film like FRIDAY THE 13TH 
without running 6 pages of 
graphic^ gross stills, I enjoy 
sharing my hobby with my 
son ana these are issues that 
I must keep from him until 
he's older. I’m very uncom- 
fortable doing this. Please 
don't make me hide too many 
issues. 

Happily, soon it will be time 
for my youngest son, Davy 
(age 2'A), to join us in review- 
ing the new issues of FM. I'll 
keep you informed of his pro- 
gress! 

DAVID SCHLEICHER 
Burlington, N.J. 

P.S. Davy's jealous! Jason'S 
picture appeared in #145 but 
I 've never sent in one of Davy. 
To rectify this matter, I'm en- 
closing a foto of the youngest 
Schleicher. 



ROB BOTTIN (By Kimber L. Cady) 


WEIRD WORDS 
YVONNE ROMAN, Brook- 
lyn, N.Y., says: Keep up the 
good work, weirdos. (Weird- 
os—?! Well! That's the nicest 
thing anybody's said about us 
all week! Ana it's already the 
second Friday of the week!) 
WALTER COMBS, Uniontown 
AL asks: How could I write to 
Rick Baker? (Address him c/o 
Perry Kvarward, 2495 Glen- 
dower Ave., Hollywood, CA 
90027, and it will be for- 
warded for you.) CARLTON 
FASS, Cartersville, GA: Is 
Reggie Nalder really bald like 
he appeared in "Salem's Lot” 
when he looked a lot like Nos- 
feratu? (No, he borrowed a 
head of skin from Telly Sava- 

) KENNETH 

... 'aim Beach, 

FL: The dope in "The Future- 
ope" makes me mope 'cuz 
i at the end of my rope 
-'-bflix 


arty? I 


scope" makes me mope ’cuz 
I’m at the end of my rop- 
waiting to see all those fab fli 
from A to Zoetrope! How can I 
cope? (Just grope for FM and 
keep up to date with the clues 
on the news.) JIM MORIARTY, 
Kealakekua, HA: I wonder if 
I’m any relation to Tim Mori- 
? I wish I could write as 
„.Jashedoes. Hisarticleon 
§WAMP THING was the right 
mixture of fiction & fact. I was 
glad to get to know Adrienne 
Barbeau (a favorite of mine) 
better. The only thing I was 
sorry to hear is that she didn't 
like STAR WARS. That’s Incre- 
dible!!! FRED NEWTON, Chi- 
pita Park, CO: Since I missed 
MOTEL HELL & MOTHER'S 
DAY, I was glad to read what 
Vinny Garvey had to say 
about them in his "Sweep- 
stakes." I guess I didn’t miss 
much. SUSAN GOSSETT, 
Franktown, CO: I agreed with 
Vinny Garvey's editorial in 
the midst of his "Sweep- 
s4akes” about R-rated pic- 


tures not being suitable for 
children under 10. I’m 9, and 
frankly I'm not looking for- 
ward to seeing R-rated horror 
pictures. Couldn't they make 
some a little less gory? MAN- 
DY BURR. Hollywood, FL: I’m 
under 10 and I suppose if Vin- 
ny Garvey had hiS way I 
wouldn't have got to see THE 
BEAST WITHIN, which I was 
fortunate to see at a preview. 
It's R-rated and I thought the 
gruesome parts were GREAT! 
THAT'S INCREDIBLE 
I saw something that may- 
be you haven’t seen. I saw the 
original suit for PHANTOM 
OF THE OPERA worn by the 
one S only Lon Chaney. I'd 
like to know if you have seen 
it. 2 weeks after I saw it, it 
went to an auction and was 
sold. 

KYLE PRIODE 

t Durham, NO 

Lucky Kyle, you saw 
something I sure never 
saw. Nor, I dare say. 
99.99Vz% of our readers. If 
anyone has a clue as to who 

E iurchased it, we’d certainly 
ike to find out and see if we 
could get a foto of the suit & 
the owner to run in FM. A 
Rare Treat indeed! 


We Want to 
Read Your Mail, 
MONSTER! 

Send us your letters & photos 
—and then watch this Fangmall 
Dept! You may appear In print! 
Send To: 

Fangmail Dept. 
FAMOUS MONSTERS 
Warren Publishing Co. 

145 East 32nd St. 

New York, N.Y. 10016 





WARREN 

MAGAZINES 

THE NEW AGE Or ILLUSTRATED EPIC 
ADVENTURE IS READY FOR DELIVERY NOW! 



18 ISSUES.. . 833 00 


6 ISSUES — 811.00 


8 ISSUES ....SI 0.00 
12 ISSUES..3 19.00 20 ISSUBS_S35.00 

Pl«e addM.00 to >1 n«US. tor*. 


10 ISSUES..^ 1 9.00 10 1SSUES..-SI9.00 


FREE 

IgameI 

offe r' 


With any $5.00 order (not in- 1 
eluding subscriptions or back 
issues) you'll receive your 
choice of the Monster Games 
below! With a $10.00 order, 
you can pick any two! With a 
$15.00 order, any three! And 
with a $20.00 order, all four! 



M0B8TBH MATCH MOBSTER'S CASTLE WEREWOLF BAKE CAPTURE MM 


CAPTAIN COMPANY RUSH ORDER FORM 

CAPTAIN COMPANY P.O. Box 430, Murray Hill Station, New York, NY. 10016 


PLEASE PRINT CLEARLY IN BLOCK LETTERS 


ADDRESS 
CITY 




uptosaoortu 
*301 to 87.00 add 
*7fllto*ll00edd 
SIIOIlotlSOOwM 
*1501 to *2000 add 
*2001 to *2500 add 
Ovat *2500 add 


ALL MERCHANDISE SUBJECT TO PRICE CHANGE WITHOUT NOTICE 


HOW 

MANY? 

ITEM 

NUMBER 

NAME OF ITEM 

PRICE 

EACH 

TOTAL 

PRICE 






























































We pay postage and handling 
charges on back-issue Warren 
magazines ordered In U.S.A. 


PLEASE USE A SEPARATE SHEET OF PAPER IF YOU RUN OUT OF SPACE ON THIS COUPON 
IMPORTANT! CHECK HERE IF YOU ARE ORDERING HOME MOVIE FILMS: □ 


Total for 
Merchandise 


"MR SSJub™ 


Order* outside U.5 
additional *5.00 


Postage & 
Handling 


Total 

Enclosed 



CUR GUARANTEE: Our merchandise will be replaced If not received In satisfactory condition. 
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LUKE SKYWALKER LEIA & HAN SOLI 

"26280 — $2.95 "26289— S2.95 

Craft Master presents new Glow-ln-the-dark paint-by-number sets with scenes and characters from 
The Empire Strikes Back! The paint keeps shining alter the lights go out! Each set contains one 
8 'x10~, 7 acrylic colors, one cup of glow-in-the-dark paint, a brush, and instructions! 


VODA 














KRAKEN! 

FROM ‘CLASH 
OF THE 
TITANS" 


POSEABLE 
AND FULLY 
DETAILED! 

Imagine the hours of fun yoo'l 




C AR09BU 


3NK8LE 


SCAWED 
TO DEATH! 

MOIRE 

HORROR 


MUCH MO t?E. 


cydops 








